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SAFETY FIRST! DEMONSTRATING
We’ve got a lot of public demonstrations coming up this fall. This deserves a word about safe
demonstrating. We’ll talk general safety now, and discuss safety for children next month.
The average spectator won’t last for much more than fifteen minutes before wandering away,
but during that short time, there’s all manner of things that can go horribly wrong. Use some
common sense to reduce the risk as much as possible.

A Shower of sparks is totally
impressive to an audience, who
can’t help but admire your apparent
unconcern for your own safety.
While you aren’t likely to actually
burst into flame, it’s easy to forget
that this is actually a fairly high-risk
moment. Flying flux could easily
reach the faces of your audience,
especially young children who are
about eye-height to your anvil..

NEWSLETTER DISCLAIMER
Blacksmithing is a very dangerous hobby/
job. All members, demonstrators, and
guests are responsible for using eye, ear,
and respiratory protection and safe
working methods. Minors must be
accompanied by a parent or responsible
adult.
The Blacksmith Organization of Arkansas,
its officers, members, demonstrators,
guests, writers, and the editor disclaim
responsibility for any damages, injuries,
or destruction of property as a result of
the use of any information published in
this newsletter or demonstrated at
workshops, meetings, or conferences.
Every effort is made to insure the accuracy
and the safety of information provided,
but the use of any material is solely at the
user’s own risk.
Attendees at organization functions and
classes consent to the use of their images
in publications and web pages of the
Blacksmith Organization of Arkansas.

NEWSLETTER DEADLINES
Submissions for articles, meeting minutes,
announcements, events, and classified
advertising are due to the editor before
the last Saturday of the preceding month.
Members will receive an electronic edition
by email by the first Saturday of the
month. Hard copies will be mailed the
next Monday.
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Rope off an area, and make sure people don’t cross it. Putting a long table out front is even
better, as it “hardens” the barrier, and you can cover it with interesting things that can be safely
handled by those who might otherwise reach for something they shouldn’t be touching.

“There’s all manner of things that can go horribly wrong”
If you can set up a post vise at a demonstration site, that’s also a fairly safe thing, provided it is
out of reach. It can give your audience an up close look as you twist glowing metal before their
eyes—very impressive, and relatively risk-free.
The forge itself is actually not that dangerous, provided it is far enough from the rope so that it
cannot be touched. Far more dangerous is the anvil area. Hot metal can slip, scale can fly
around, tools can drop. Put the anvil as far away from the audience as possible. Forge welding
with a lot of flux can produce an impressive shower of sparks, but that’s really just a lawsuit
waiting to happen. Save it for a chapter meeting, and make sure everyone is wearing safety
glasses.
When we are demonstrating, we all like to invite some eager spectator to slip behind the rope
and “give it a try.” But really, once that happens , you’ve already lost control. There’s just no
way you can guarantee a person’s safety. If you have to ignore this advice, at least make sure
you provide safety glasses, tongs that fit the work, and by all means, make sure the person
signs our waiver. BOA can’t afford a lawsuit!
Robert Fox, BOA Editor

LETTER FROM THE EDITOR
We blacksmiths are a busy bunch—so busy that we tend to
procrastinate until deadlines loom right over us. While I’m
fairly confident that none of us intend to submit our
chapter’s minutes (or any of the fascinating articles that
comprise our monthly newsletter) at the very last minute,
this has been happening each and every month. (And, I
am just as guilty as the next person, so please don’t take
this personally.)
Since volunteering to proofread our newsletter, I’ve
become much more appreciative of Robert Fox, our fine
editor—and the person who is actually responsible for the
bulk of this month’s newsletter. Robert’s energy, talent,
and commitment yields pages and pages of informative
and interesting information about the craft we all love.
So, I think it’s time to show Robert some love. Please, let’s
all make a commitment to submit our minutes (and other
interesting items) by the third Saturday of each month, so that we can continue to receive
this amazing, informative newsletter at the beginning of each month.
Cheryl Miskell, BOA Editor

LETTER FROM THE PRESIDENT
August 2015

Dale Custer, BOA President

When people find out that I do blacksmithing
for a hobby, after asking if I shoe horses, they
ask me what I make; they never seem to be
satisfied with my answers. Often they ask if I
make knives. Sometimes I wonder if they are
expecting me to say that I have works of art in
famous museums or that I have made things
for famous rich people. Usually what I tell
them is that I make what interests me. Of
course lately it seems like I try to make things
that interest me. I have always thought that
one of the best parts of doing blacksmithing is
that if you need something that is unusual that
you can’t find anywhere else, you can make it.
The first time I had this happen was when I
needed a small rake to bring the still burning
embers out of the ashes of my wood burning
stove in the morning to restart the fire. I was
barely a beginner. I didn’t have any equipment
of my own and was taking classes at UALR. It
shows how crude my skills were but it is
functional and I still use it today.

The next thing they seem to ask is how I heat my work. Many seem generally surprised that I use
coal. The next question is usually where I get my coal. This is a great time to explain how being a
member of BOA is such a good deal. If they have looked into forging and purchasing coal they
are often repelled by the cost and especially the cost of shipping.
Sometimes I run into people that can’t image why anyone would want to work around a forge. I
tell them that it is not for everyone. I explain that it is hot, dirty, dangerous, loud, stinky and
often a lot of hard work; and then I tell them with a smile that it is perfect for me. I am not sure
how many believe me. I have always liked all the parts of forging, and don’t even mind the small
burns. As I tell people, “Scars are tattoos with better stories”. Maybe I just don’t understand how
unpleasant many people find it to sweat.
One of the great things I find from working in my smithy is how different it is from my day job. I
can be really alone; away from the phone, the computer, meetings and having to manage my
people and tasks the way some Harvard MBA, who has never even run a hot dog stand, thinks it
should be done. If the way I am doing something doesn’t work, I can just try something
different. Or, I can ask someone in the club. I have yet to find something I struggle with that
someone else hasn’t figured out.
Really, these are the things that make me glad that I do blacksmithing. Now, if I could just
figure out how to finish my mace.
Dale Custer
President
Blacksmith Organization of Arkansas
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BOA MEETING CALENDAR
JANUARY
2015
FEBRUARY
2015
MARCH
2015
APRIL
2015
MAY
2015
JUNE
2015
JULY
2015
AUGUST
2015
SEPTEMBER
2015
OCTOBER
2015
NOVEMBER
2015
DECEMBER
2015

RIVER VALLEY AREA

NW AREA

CENTRAL AREA

NE AREA

3
7
7
4
2
6
11
1
5
3
7
5

10
14
14
18
9
13
11
8
12
10
14
12

17
21
21
11
16
20
18
15
19
17
21
19

3
7
7
4
2
6
11
1
5
3
7
5

At Jerry Holmes’
In Van Buren
Fire Poker
At Gary Braswell’s
In Lavaca
Fire Shovel
At Jerry Holmes’
In Van Buren
Fireplace tool stand
Cancelled
(Easter Weekend)
At Ross Wilkinson
In Greenwood
Candleholder
At Jerry Holmes’
In Van Buren
Set of hooks (J,S,L)
At Gary Braswell’s
In Lavaca
Door Handle
At Jerry Holmes’
In Van Buren
Door Latch
Ross Wilkinson’s
In Greenwood
Door Hinges
BD
Door Knocker
TBD

TBD

At Ed Osoris’
In Springdale
A Door Knocker
At Richard Ross’
In Flippin
Dragonfly/humgbrd
At Stosh Japczyk’s
In Eureka Springs
Hook for wall or door
At Tired Iron
In Gentry
Smith’s Choice
At Cheryl Miskell’s
In Marble Falls
A Corkscrew
At Rusty Wheels
In Harrison
A Trivet
At Robert Meuser’s
In Mountain Home
A Spoon

At Cheryl Miskell’s
In Marble Falls
Smith’s Choice
At Tired Iron
In Gentry
At Rusty Wheels
In Harrison
Tongs
At Keith Heffelfinger’s
Timbo
TBD
TBD

At Tim Huddleston’s
In Bryant
Made from RR spike
At Herman Ginger’s
In Pine Bluff
Made from rasp or file

At Dale Custer’s
In Little Rock
Top Set tool
At Thurston Fox’s
In Mayflower
For use in the Kitchen
At Tim Huddleston’s
In Bryant
Scrolling Tongs

At Larry Lane’s
In Sheridan
Smith’s Choice
Robert Carrol
In Sherwood
Cross/religious Icon
TBD

At Thurston Fox’s
In Mayflower
Zombie Weapon
At Tim Huddleston’s
In Bryant
Herman Ginger
Pine Bluff
Christmas Gift

Sidebar
Page 10

Sidebar
Page 6

Sidebar
Page 12
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At Larry Lane’s
In Sheridan
Plant or Animal

At Jim Soehlman’s
In Jonesboro
At Jim Soehlman’s
In Jonesboro
Wall hook with leaf
At Lloyd Clayton’s
In Paragould
A spoon
At Jim Soehlman’s
In Jonesboro
Welded Ring
At Lloyd Clayton’s
In Paragould
Three-Pronged Fork
At Jim Soehlman’s
In Jonesboro
Tomahawk
At Jim Soehlman’s
In Jonesboro
Flint Striker

At Eddie Mullins’
In Marmaduke
Fireplace poker or rake
At Jim Soehlman’s
In Jonesboro
Dutch oven lid lifter
TBD

Crowley’s Ridge
State Park
Square nails and hooks

TBD

Sidebar
Page 8

METALLURGY — SCIENCE OF SOLIDIFICATION
Liquid steel cools and turns into a solid
during solidification. This occurs
naturally over a long period if the steel
sits in a ladle unattended. The caster
speeds up solidification by increasing the
energy removal rate. Energy, especially
heat treatment, is a common theme in
many engineering fields and will be the
topic of future discussions. Everything in
the universe is always looking for the
lowest energy state.
Now that the dog days of summer are
here, it is hard to get out and work during
the hot part of the day. Working in the
heat requires effort and motivation to
overcome the natural tendency to sit in
the air condition. That is energy. In
engineering, this is referred to as Gibbs
Free Energy. Liquid steel is going to
solidify if there is no input of energy.
Let us first look at steel in a sand mold.
Solidification occurs over a long period
because the heat energy does not flow
well through the insulating sand. The
temperature of the steel cools to the
liquidus (to be explained shortly).
Removal of the latent heat of fusion is
required to turn the steel from a liquid to
a solid. Heat of fusion is a thermal
property that is different for each
substance.
The steel will cool a few degrees below liquidus before solidification starts. This is called
constitutional undercooling, a super cooled liquid. In this phase microscopic grains of steel go
from a liquid to a solid but then remelt. The forming particles must be large enough not to
remelt, and the driving factor is energy. Particles that form require energy, different from heat.
This activation energy is used to calculate the size of particles that will survive in the liquid
steel, the critical radius. The steel droplets start to grow, and energy is released back into the
liquid and it reheats to the liquidus and plateaus before continuing the gradual cooling to room
temperature.
In a continuous caster, the process is driven by the water-cooled copper mold. This literally
sucks the heat from the steel and drives solidification. The difference would be like going from
working in the hot sun to a deep freezer instead of shade. The liquid surface in the mold is
called the meniscus. Just under the meniscus, the steel cools very rapidly and forms a metallic
glass called the chill zone. This zone is very thin—only about 0.25” thick. The grains are
randomly oriented but heat flows better in certain direction of the grains. The grains that are
lined up with the heat flow, from liquid steel to cold mold grow the fastest passes and envelops
the grains that are not lined up. Those grains for the next zone called the columnar zone. The
majority of the casters have these two zones because of the cooling used in the secondary spray
chambers. These mills use the water as soft cooling only to prevent reheating of the steel shell.
The third zone is only achieved at very fast cooling rates. As heat is removed by forced
extraction, the liquid core is super cooled reducing the critical radius needed for a surviving
grain to develop. This internal random grain orientation is called the equiaxed zone.
The zones that develop contribute to the strength of the steel and subsequent processing needs.
Next month we will discuss solidification band and the impact of solidification on the alloying
elements.
Ross Wilkinson
BOA Metallurgist
Arw3rd@hotmail.com
816-590-8606

TIME FOR BETTER STEEL
Early steel was made by heating iron
in pits filled with coal and burnt bone,
then heated at high temperatures for
several days. The result was known as
“blister steel” because the surface of
the iron was covered with blisters
when it was removed from the pit.
This steel had a lot of silicate
inclusions, and was not of very good
quality.
One of the greatest driving factors for
the need for better quality steel was,
believe it or not, clock springs.
Accurate clocks were essential to
navigation at sea, and accurate clocks
required high quality steel springs.
One enterprising Englishman,
Benjamin Huntsman, noticed that
glassmakers were able to achieve very
high temperatures in their furnaces.
He loaded a ceramic crucible with
blister steel, and put it in a glass
furnace. When the steel melted, the
silicate floated to the top, but the
carbon did not, resulting in a much
higher quality steel than had ever been
achieved before.
Unfortunately, too many people
observed this process, and Huntsman
was unable to profit from his
discovery.
This process was further developed
and came to be known as “cast steel.”
Many old tools, including some anvils,
are made from cast steel. The term is
misleading, because the tools are not
cast. The steel is cast in order to refine
it, but the resulting billet is forged just
as any other iron would be.

5

RIVER VALLEY AREA JULY MEETING
It is finally hot even in the shade while standing over the forge, but Gary Braswell kept us
cool with a big fan. Gary’s meeting brought out some of the RVC regulars along with a
couple of visitors. Jerry’s grandson Blake played Centurion by wearing a coal bucket like a
helmet.

NEXT RIVER VALLEY MEETING
The next River Valley BOA
meeting will be held on
August 1st at Jerry Holmes’
shop in Van Buren . Jerry’s
address is:
Jerry Holmes
1604 Daugherty Rd
Van Buren, AR 72956
The meeting will begin at 9:00 am
and end at 3:00 pm. The trade
item will be a door latch.

Several door pulls were
brought or made for the
trade item of the month. I
cannot wait to see the door
latches for the august
meeting. Gary provided a
great lunch of chili dogs and
chips for lunch.
Gary showed off his new
dual belt sander he built
with the help of Dallas
Robeson.
Ross Wilkinson
RVBOA Secretary

Directions:



From Interstate 40, take exit
13 for US-71 Alma and head
south



Turn right on US 64W (Alma
Highway)



Continue west 3 miles, then
turn left on Pleasant Valley
Road (County Road 6).



Continue south. Pleasant
Valley road becomes Catcher
Road after crossing 162
beside Pleasant Valley Church



Turn right on Old Rouw Road



Turn left on Daugherty Road.
1604 Daugherty will be on
your right.
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The medieval Italian poet Dante Alighieri (author of the Divine
Comedy) once smashed up the workshop of a blacksmith whom
he heard singing his poems as he worked, but muddling up the
words.

A structural twist made from 1” flat between two 3/8” square bars

PROJECT NOTES—STRUCTURAL TWIST
Author: Brian Gilbert. Reprinted with permission from the March 2010 issue of The Upset, the
newsletter of the Mississippi Forge Council
Here is a fairly easy way to add visual interest to any number of projects. It makes especially
nice handles on fireplace tools. This was done in the Yellin shop (see letter to The Anvil’s Ring
by Max Segal, June 1975). The idea in a nutshell is that sections of small structural steel can be
bundled together, forge welded at the ends, and twisted to great effect. Nearly any combination
of round, square, flat, angle, or channel can be combined. Size is a limitation if you are going to
make a handle… you need to be able to
get your hand around the finished
bundle to be effective. Other than
that, almost anything goes.
For a sample of what I’m talking
about, start with a piece of 1/2” x 1/8”
angle. Bend it back on itself at about
seven inches, or whatever length you
prefer. Forge welding the ends takes
up an inch or so, leaving a finished
twist of about five inches. By leaving
one end long, you have a built-in
handle, which helps when welding the
ends. Bend it so the point of the angle
faces in, forming an “X”. (Bending
makes the “X” easier to align, but you
can tack weld the ends of an entire
bundle if you prefer.) Lay two pieces
of 3/8” rod opposite each other in the
grooves formed by the angle (in other words, top and bottom). With an arc welder, spot weld
the ends to hold them in place. Do the same with two pieces of 1/4” rod (in other words, side to
side.) The pieces of steel that I used were what I had in the scrap bin. Feel free to mix and
match.
Forge weld one end down to the approximate size of the stock you’ll be attaching the twist to - a
little over half an inch if you’re
making a handle for a half inch
square poker, for example. You
want to leave the section a little
large, because you’ll reduce the area
where you forge weld it into its final
application. Cut the opposite end
flush and weld. You can tack weld a
handle to the bundle if you don’t
have the correct sized tongs to make
handling easier.
Forge weld the opposite end and
your twist is ready to be attached.
Experiment with different sections
of steel, and you can come up with
your own “signature twist.”

BLACK AND WHITE
Everyone seems to agree on the
origin of the word “blacksmith.” The
word “black” refers to the black scale
that forms on iron at high
temperatures, and the word “smith”
comes from the old English word
“smite,” meaning “to hit.”
However, there seem to be two
schools of thought over the term
“whitesmith.”
One school seems to believe that the
term whitesmith refers to workers in
other metals, primarily tin. I have
heard this view since I first started
pursuing the craft.
Another school believes that the word
whitesmith refers to craftsmen who
work in iron, but finish their work
“bright” with wire brushes and files.
I have only recently heard the term
used this second way, but from very
reliable sources. One such source is
Peter Ross, one time Master Smith at
Colonial Williamsburg. You can hear
him explain the term this way in the
video link referenced in the sidebar
on page 20.
I looked up the term and found that
both terms are correct. A tinsmith
was also known as a whitesmith, as
was a smith who worked in pewter.
However, the term whitesmith was
also applied to smiths who worked in
polished iron, and sometimes
specifically to those whose job it was
to polish. Like the term
“blacksmith,” a “whitesmith” is a
very broad term inclusive of many
specialties.

GOT A STORY IDEA?
Do you have a story you would like to
see in the VOICE? Would you like to
write it, or is it something you want to
read?
Let us know—send an email to
editor@blacksmithsofarkansas.org.
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NE ARKANSAS JULY MEETING
The July meeting was held at "Forge on the Faultline", Jim's shop, July 11th, 8:00 am
till 3:00 pm.
We had 11 people and two guests at the meeting.



Old members were; Eddie Mullins, Dusty Elliot, Raymond Lyerly, Rebecca Soehlman
and Jim Soehlman.



New members were; Aldon Philpot, Dan Newton, Brad Ussery, Angie Figueroa, Larry
Ford and Wes Ford. WOW, new members outnumbered old members.



Guests were Ron Wilkes and Nikki Wilkes.

NEXT NORTHEAST MEETING
The next NEAC BOA meeting
will be held at Eddie Mullins’
shop. His address is
Mullins Forge and Metalworks
5753 Greene 443 Road
Marmaduke, AR
The meeting will be held on the first
Saturday of August (the 1st). The
trade item is a fireplace poker or
rake.
The meeting will start at 8:00 am, and
end at 2:00 pm.
Directions:



From Marmaduke / Hwy 49,
turn onto 34 West



Go approximately 0.5 miles and
turn right Harvey's Chapel
Road / N 9th Street.



Go approximately 3 miles and
turn left onto County Road 419 /
Ramer's Chapel Road.



This road will become County
Road 443, do not turn off.



Go approximately 3.3 miles to
5753 Greene County Road 443.



House is on the right, grey vinyl
siding with fenced yard. Take
driveway past the house to the
shop
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I am so excited to see the new members that have joined. They are all full of energy to learn
blacksmithing and contribute to our group. It's our duty as older members to keep them on
the anvils and advancing in their skills and I am seeing that happening too.
AWESOME meeting. Before the meeting day had ended, Larry and Wes had supplied two
stumps for anvils to Eddie and Dusty. Wes said, " The price of the stumps is - teach me
blacksmithing." Oh did I mention, he threw in some spikes to sweeten the deal, LOL.
We had commitments for new hosts in up coming months.
Rebecca Soehlman provided lunch. A feast in my opinion, since I love smoked meat. We had
smoked beef brisket, smoked pork loin, baked beans and all the trimmings.
At the meeting we discussed the need for some more coal and Eddie will contact Ron for
when and how much. Also discussed was alternate hosts for monthly meetings. Eddie
volunteered for the August meeting. Maynard Pioneer Days wants a blacksmith for a
demonstration on Sept 19th. It was felt that two meetings in the same month was a little
much, so that is still on the table for discussion.
Jim Soehlman—NEACBOA Secretary

PROJECT NOTES—HOOK RULER
Author: Gerald Franklin, Reprinted with permission from the June 2105 newsletter of the
Saltfork Craftsmen Artist=Blacksmith Association
The hook ruler is useful for getting quick measurements on hot material. It isn’t intended to be
as precise as other measuring tools but can get you within “blacksmith tolerance” without
burning the paint off your favorite pocket tape.
These things can be made from about any size material. I used a piece of 1/8” X 1” X 18” flat
strap for the one in the photos.









Begin by taking a one-sided
upset over the rounded far
edge of the anvil. Drive the
top corner material back into
the mass to set up the hook.
Dress the sides of the up-set
area to maintain the starting
thickness. Be careful as you
dress the hooked area so that
you don’t fold material over
to the inside of the hook and
cause a shut. Take your time
here. Don’t allow the strap
material to neck down
behind the hook.
Once you have a 3/8” to ½”
long hook, move to the vise
and rasp the rounded inner
part of the hook to a square
corner. Allow this area to cool
without quenching.
Work the other end into your
choice of handle. Don’t forget
the touchmark
Polish the shaft of the ruler
then mark at 1 inch intervals.
Scribe the “inch marks” with
a cold chisel and stamp even
number marks with number stamps.

BLACKSMITH AIDS BOOTLEGGERS
This story is about my grandfather,
W. F. Young, and his friend, the
blacksmith in Perryville, AR about
1920. W.F. Young was a logger,
farmer, trapper, saw sharpener,
carpenter, painter and a whiskey
maker.
He was busted for making whiskey in
Perry County in Arkansas. The still,
the evidence, was stored in the
blacksmith shop until the trial. But, it
was stolen from the shop. No
trial. Lack of evidence.
My cousin, James still has a very large
set of log dogs made by this
blacksmith.
Jerry Holmes,
RV BOA Steward
Blacksmith in process

AVOIDING SCALE
Acc0rding to Peter Ross (see sidebar,
page 20), the secret to avoiding scale
is to



Start at a high heat and do a lot
of deforming of the metal at the
upper heat range, rather than a
few taps here and there



Plan the heats so that you will
finish each heat with a little
planishing at below orange



Plan the last heat so that the
final smoothing can be finished
when the metal is below scaling
heat, and don’t heat that section
again when working on another
section.

If you do find you’ve developed a lot
of scale despite your best efforts, you
can get rid of a lot of it if you dip your
wire brush in water and brush the
steel at a red heat.
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NORTHWEST AREA BOA JULY MEETING
July 11, 2015
The Northwest Area BOA June meeting was at Robert Meuser’s forge, in Mountain Home.
Dale called the meeting to order and welcomed Mike Tiller, a guest. Dale thanked Robert for
hosting the meeting.
NEXT NORTHWEST MEETING
The next Northwest Area BOA
meeting will be held on
Saturday, August 8th, from 9:00
am to 3:00 pm.
Cheryl Miskell

HC 73, Box 50A
Marble Falls, AR 72648
The trade item will be smith’s choice.
Directions:
Cheryl lives on Scenic HWY 7, between
Harrison and Jasper:
If coming north on Hwy 7 from Jasper, I
am exactly 1.1 miles north of the Pruitt
Bridge (the old green bridge over the
Buffalo River). As you come around a
big curve, you will see a bunch of old
tractor trailers and other vehicles
parked on the right, a green house, and
2 mailboxes. My driveway is the very
next right and my little red house is
down the hill. It’s hard to see my
driveway until you’re on top of it.
If coming south on Hwy 7 from
Harrison, I am exactly 5.6 miles south of
the intersection of 7 and 206, which is
south of Harrison. (I am about 12 miles
south of the Harrison Wal-Mart, which
is on the north side of town.) You will go
past Dogpatch and the Mill Creek
Campground. When you see an old
house with raw wood siding sitting close
to the road on the left, you will turn at
the very next left, down the hill to my
little red house. My driveway is almost
exactly opposite a blue “Adopt a
Highway” sign (for Heather Hill Cabins,
I think). Again, it’s hard to see my
driveway until you’re on top of it.
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BOA members in attendance at this
meeting included Joe Alsobrooks,
Tom Bates, Dale Custer, Harold
Enlow, Clyde Foster, Keith
Heffelfinger, Lynda Heffelfinger,
Sam Hibbs, Gary Lee, Bob Lock,
Robert Meuser, Bob Patrick, Elmer
Polston, Luke Roberts, Richard
Ross, Hardy Todd, and Ron Wells.
Old Business:
Dale reminded members that the
August meeting will be at Cheryl
Miskell’s forge in Marble Falls on
August 8. The trade item is smith’s
Bob Lock at the forge
choice. The September meeting is
at Tired Iron in Gentry. The trade item is TBD. The October meeting is at Rusty Wheels in
Bellefonte. The trade item is tongs.
New Business:
Someone will have to talk with Mark Morrow about the handle for the finished cutlass.
The November meeting will be at the Hefflefingers’ forge in Mountain View.
Respectfully submitted by Harold Enlow (and typed by Cheryl Miskell—thanks, Harold!)
Harold Enlow and Bob Patrick

Cheryl Miskell,
NWBOA Secretary

The June Trade item was “a spoon”

PROJECT NOTES—BRIAN RILEY’S HARDY HOLE PUNCH TOOL
Author: Brian Riley. Reprinted with permission from the August 2005 issue of the Clinker Breaker, the newsletter of the Florida
Artist Blacksmith’s Association (FABA).
This is a punch and bolster/guide that I made to fit the
hardy hole on my anvil. I use it to punch the screw hole in Jhooks and similar projects at shows where I can’t use a drill
or other power tools.
The punch is made from coil spring steel and the bolster/
guide from mild steel.
The Guide holds the punch so I can hold the hook with tongs
and use my free hand to hammer.
The “T” handle makes it easier to remove the punch. This
set-up is easier to use than punching the stock over the
pritchell hole.
The punch bottom matches the punch point diameter. The
bottom of the hole is drilled wider to allow the slugs to clear.
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The road to Larry’s forge. Notice the “BOA” sign nailed to a tree. I swear I heard dueling
banjos at this point.

CENTRAL BOA JULY MEETING MINUTES
The Central Arkansas Chapter of the Blacksmith Organization of Arkansas (CACBOA) met on
Saturday, July 18th at the forge of Larry Layne in Sheridan. We had eight members and a guest
present. Back in Little Rock, the temperature was in the triple digits, but somehow, even
though it was further south, it really wasn’t bad at all in Larry’s shop.
NEXT CAC BOA MEETING
The next Central Arkansas
Chapter meeting will be at the
home of Robert Carrol in
Sherwood on Saturday, August
15th, from 9:00 am to 3:00 pm.
Robert Carrol
8204 W Woodview Dr
Sherwood, AR 72120
The trade item is Cross or other
religious Icon.
Directions
 Take 67/167 north past McCain
Mall toward Jacksonville
 Take exit 4 on right
(Brookswood) and cross over
 Turn left at the traffic light onto
Kiehl Avenue
 Take second left onto Lantrip
road
 Take first right onto Woodview
Dr.
 Robert’s house is at the end of
the road, just before the sharp
bend to the right.
Call Robert Carrol at 501-765-4768 if
you need help
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I suspect that’s because Larry’s shop is not entirely of this world. It’s a little bit of heaven, with
a solid brick paver floor, rough cut lumber
walls, heavy beams, and antique hand tools
hanging everywhere. The forge is miles
from anywhere, deep in the shade of pine
timber country, I’m sure there are
animated woodland characters running
about somewhere.
Dale and Tim worked with our newest
members to teach a few techniques and
produce some small items at the forge. I
used Larry’s huge set of Centaur swage blocks to dish out some heavy gauge sheet metal for a
project that may show up in the newsletter later this year.
Scooter brought out the barbeque for lunch, and I ate so much I nearly had to take a nap. I
heard something about cobbler for dessert, but I think by that point I had slid beneath the table.
I came to in the midst of a lively discussion about the new “Forged In Fire” reality show on the
history channel, followed by an interesting conversation about the fact that everyone seems to
have had an ancestor who was a blacksmith.

Scooter, Larry’s wife, built this brick forge for him. Wow!

We hope to have another intern this fall, but have not
finalized arrangements. We talked about the various
demonstrations we have scheduled this fall: Pirate
Rendezvous in September, Harrison Harvest
Homecoming in October, and the Faulkner Count
Museum Open House in November.
We even started making tentative plans for the ABANA
conference in Salt Lake City next summer.
When we finally staggered back to the forge, Larry
showed us the double-chambered bellows he is
rebuilding, and demonstrated his homemade engraving
tools.
Or maybe that was all a figment of my food-induced
coma...
Robert Fox, CACBOA Secretary

PROJECT NOTES—HORSESHOE BOOT SCRAPER
Authors: Charles Arbuckle and Alan Brown. Reprinted with permission from the July
2015 Balcones Forge Dispatch, the newsletter of the Balcones Forge Central Texas
Blacksmiths.
Stock: One thrown horseshoe, 3/8” x 7/8 cross section above the caulks

1.
Heat and hot cut the shoe, following the nail crease. Start at the third nail hole
from the caulk on one side of the shoe, and cut completely around to the
corresponding hole on the other side.
2.

Hot cut separate section at the center and fold back

3.

Heat center section and draw out to form scraper section

4.

Make a 90 degree flat bend at the end of the scraper section

5.

Straighten out caulks or draw out if they were welded

6. Punch a hole in the ends to fasten boot scraper onto the porch floor, concrete
block, log, etc.
7.

Make a 90 degree bend in the feet

8.

Draw out split off sections and form into a scroll

9.

Remember to wipe your boots when you’ve been in the mud.
This example, found on Pinterest, closely resembles the
design of this project.
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THE HISTORY OF
BLACKSMITHING IN ARKANSAS
All of the smiths we have covered so
far in our series on Famous
Blacksmiths have been smiths of the
past. I wanted to end the series with a
couple of smiths who are actively
working today. It’s a bit early to tell
just what their legacy will be to the
future, but they are undeniable proof
that the finest days of blacksmithing
are not behind us.
I know we have BOA members who
are keenly interested in
bladesmithing. Given the chance,
they would trade a limb to be
transported back in time to study
under James Black. Other members
would want to study under a pioneer
blacksmith, making flint strikers,
trade axes, and implements for the
pioneer home. Others would want to
study under a military blacksmith.
For myself, the kind of blacksmithing
that I dream of doing is the kind
practiced by Tom Latané. Every
single thing this man has made is a
work of art that will be treasured for
centuries. I want to be this man, or at
least have his skills!
I would like to think that my children
and grandchildren will think kindly of
me when I am gone. Most likely,
memory of what kind of a person I
was will fade within a generation, and
I will be little more than a name and
date on a family tree.
But imagine if I could leave the kinds
of ironwork pictured on these pages to
my descendants. Even when all
memory of my life has faded away,
these pieces would continue to speak
on my behalf.
I would like that.
Robert Fox—BOA Editor
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BLACKSMITH TRADITIONS: TOM LATANÉ
The material for this article came from many sources, including an article in the December 16,
2013 Star Tribune by Jeff Strickler, a July 2011 interview by Kelsey Johnston in her In the
Studio series, and from Tom’s own website,
Thomas (Tom) Latané was born in Baltimore, Maryland. When he was in junior high, his
family took a trip to Colonial Williamsburg, where Tom was fascinated by the men who were
demonstrating blacksmithing
Like most who pursue blacksmithing, Tom says he was “definitely fascinated by the fire when I
started. I had seen blacksmiths demonstrating for the public and it just looked like fun. I loved
to watch glassblowers as well as blacksmiths, but, you couldn’t go home and start glassblowing
in the backyard.”
He started experimenting with blacksmithing while camping with his family, sticking things
in the fire and hammering little pieces of metal with a small hammer. Eventually he set up a
forge of his own. “My dad wouldn’t let me use cement because he didn’t want it to be
permanent, so I used mud between the bricks. It would fall apart in the winter, so every spring
I had to rebuild it.”
Tom took three semesters of jewelry and metal smithing at Towson State University and
attended workshops from other blacksmiths, but has mostly been self-taught. “I don’t
remember having much of a childhood dream career. I always liked to make things.”
Tom also enjoyed studying archeology, preferring older tools and techniques to modern
machinery and methods. This is immediately apparent in his work, most of which rival
museum pieces from the height of the Renaissance.
Tom is fascinated with the history of blacksmithing. Blacksmiths played an important role at
the beginning of the industrial revolution, producing many of the first machines. But by the
Tom’s “homemade” hacksaw,. This tool was featured at the 2008 ABANA conference. See
detail on the front cover.

Tom and Catherine’s shop at 412 2nd Street,
Pepin, Wisconsin
TOM TEACHES

end of the industrial revolution the smith had been
replaced by machinists and welders.
Blacksmithing all but disappeared, but for a small
number of practitioners who kept the knowledge
The forge Tom built behind the shop
and skills alive, passing them down from person to
person through the years. In the 1970’s, the legacy of the blacksmith was reinvigorated by a new
generation eager to embrace the craftsmanship and artistry of centuries past. “So here is a trade
which developed over two thousand years, nearly faded away after 150 years of industrial revolution,
was reintroduced by people excited about engaging in creative hand work, and has been eclipsed
again in less than 50 years.,” according to Latané, “by labor-saving power tools.” Many smiths today
use laser cut parts. Most smiths today rarely, if ever, forge weld in the traditional manner.
“However I am sure there will remain a number who love the feel of the hammer and carry on
traditional forging skills. A lot of people start out with the hand tools and quickly go to power tools
to save labor. I don't understand why anyone wishing to avoid the physical labor would take up a
hammer in the first place.”

Tom teaches many classes each year
in locations across the country. Most
of his classes involve creating the
incredible period pieces that he is so
well known for.
In one class, each student forged the
stake anvil pictured above, using
forge welded collars and tennons,
with a tool steel plate forge welded to
the top face.
In another class, students built iron
chests like the one below, which Tom
built in 1991.

“I don't understand why anyone wishing to avoid the
physical labor would take up a hammer in the first
place.” - Tom Latané
Tom’s wife Catherine (Kitty) is also a traditional artist, working in tin. The couple was married in
1981 and lived in Annandale, MN for two years. In 1983, they set up shop in Pepin, Wisconsin.
Tom Latané started creating elaborate hand-forged ironwork in junior high. In his years as a fulltime blacksmith he has mastered advanced forging techniques such as chasing and repousse. One
might think that at 58 he’d have figured out everything there is to know about shaping metal into
Two more chests made by Tom Latané (see sidebar). Tom also makes his own padlocks and
keys. In fact, he often receives locks or entire chests in the mail for which the keys have been
lost. Tom can almost always open the lock and, if desired, make a new key.

Continued on page 16

The following examples were made by
students in that class, all using purely
traditional tools and techniques.

15

A “sweep” Tom made to scrape
curved moldings. The radius is
adjustable and the molding
profile is interchangeable. The
tool was commissioned by a
woodworker who wanted to
use historically correct period
tools. The design was based on
a 17th century description and
an accompanying engraving.

exquisite decorations or practical tools. But he insists that “there’s always more to learn.”

It turns out that the modest, soft-spoken Latané is the only one who hesitates to acknowledge that he’s a master of his craft. The
National Ornamental Metal Museum named him its 2013 Master Metalsmith, and featured a display of his work at its Memphis
headquarters. “Latané is the epitome of the artist blacksmith,” the museum’s executive director, Carissa Hussong, raves in the show’s
catalog. “Whether it’s a common tool, an elaborate door knocker or a Gothic lockbox, the attention to detail and ornamentation
transforms the everyday into a celebration of material, tradition and the unexpected.”
Blacksmith Tom and tinsmith Catherine Latané share a small shop at 412 2nd Street in downtown Pepin, Wisconsin. Her work space is
in the main store — “the heated part” of the building, he says with a teasing smile — and his blacksmith shop, which he built, is
attached to the back. Customers browsing in the store are encouraged to go into his shop to watch him work, but in chilly weather they
need to be warned that whatever heat is present comes entirely from the forge, which, despite its ultra-hot fire, doesn’t radiate much
warmth into the room. “On cold winter mornings, I have to line up my tools along the front of the forge to warm them up before I use
them,” he said.
Tom doesn't manufacture any stock items.
Each order is forged individually using a
charcoal fire and employing traditional hand
techniques. “Commissioning a work from
Tom is more like making a discovery in an
antique shop, except you can tell him exactly
what you would like to discover, or you can
let him design something for you using
elements of a chosen period or ethnic
tradition.”
The main store also used to be their home. A
pre-Depression-era bank, it was split into
two rooms by a wall they built. One of the
rooms combined a sales area with
Catherine’s workshop, while the other served
as a living room/bedroom/partial kitchen.
The bathroom was in the basement, and to
get there they had to go out the back door
and down the cellar stairs.
“The Murphy bed still folds out of the wall,”
Latané said, gesturing toward a wooden panel along one side of the room. They lived in the building for 14 years, but when their
daughter, Frances, was born, “we decided that this wasn’t going to work anymore.” They moved to a house about a block away.
“I must walk back and forth to the house at least six times a day because I need something,” he said. “I could never have a job where I
had to bring everything I need with me in the morning. I don’t know how people do that.”
One of the talents for which he’s earned a national reputation is forging keys for antique chests. Locked chests are shipped to him from
all over the country and, through a blend of experience, patience and lots of trial and error as he shapes the teeth to mesh with the
locking mechanism, he makes new keys that could pass for originals.
“I try to make it just like they did,” he said, a process that typically includes adding intricate artistic flourishes to the key head. He
believes in doing things the traditional way — meaning by hand. He has trouble hiding his displeasure when talking about fellow
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This beautiful cleaver was made by Latané to split wooden pins. The current owner, a traditional
woodworker, treasures it, and is passing that appreciation on to his children.

blacksmiths who saw a large ornamental hinge he’d made and assumed that he had used a
laser saw to cut it out of sheet metal. He started with straight rods of iron and pounded them
into the elaborate twists and curls. “I’m amazed by blacksmiths who take shortcuts,” he said.
“Why are you in this field if you’re not in love with the work?”
There is an electric grinder in his shop, but it’s off limits for his metal work. “I would never
use the grinder to shape anything,” he insisted. “I only use it to sharpen my tools,” many of
which he made himself.
There are a couple of other things he does not do. One is shoe horses, “but I get asked that a
lot,” he said. The other is engage in the Hollywood cliché, entrenched in old westerns, of the blacksmith plunging a red-hot piece of
metal into a bucket of cold water to produce a cloud of steam. “That’s the other thing I get asked a lot,” he said. “People want to see
me do it, but I do it very, very rarely. Doing that affects the hardness of the metal. I prefer to let it air-cool.”
Not everyone appreciates Tom’s artistry. “I was bidding on a project to
design doors for a church. It was an old Norwegian church, so I went with
the Christian theme of fishing and designed the boats to look like classic
Norwegian boats. When I didn’t get the job and asked why, they said, ‘We
can’t have Viking ships here in Packer country.’”
Tom has demonstrated at many ABANA conferences, and is a founding
member of the Patient Order of Meticulous Metalsmiths (POMM). At last
year’s conference in Delaware, the POMM members fabricated an ornate
coffee grinder using only traditional hand tools (see page 18). “I’m always
Latané built these custom flag holders for the exterior of the Stone
Saloon, the oldest saloon in Minneapolis, St. Paul. The handles of the
beer steins pivot outward to function as a pin holding the base of the flag.

Continued on page 18
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trying to do something that I haven’t done
before,” said Tom. “If something’s too easy,
it’s not interesting.”
Tom Latané is a blacksmith in the highest
sense of the art. In his particular field, he is
proof that the blacksmithing tradition is
still alive and growing today.

This photo from Tom’s workshop shows
the progression of work from rough
shape to finished ornamentation.

A gallery of Tom’s work is available on his
website, www.spaco.org/latane/
TCLatane.htm. For more information, he
can be contacted at 1-715-442-2419..
Robert Fox, BOA Editor

Tom made this whimsical lock so that
the lower jaw opens and closes as the
key is turned.

2014 ABANA CONFERENCE POMM PROJECT—COFFEE MILL
In 2014, the Patient Order of Meticulous Metalsmiths (POMM), led by Tom Latané, came together at the ABANA conference in Delaware
to make a coffee mill, historically accurate in style and in fabrication.
Tom didn’t have a clamp that would hold the funnel tight for
brazing, so he made this one real quick. Just thrown together
A historical example
The conceptual sketch
for a one-off job...

The completed funnel
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The final product

THE TAILGATE—CLASSIFIED ADS
FOR SALE

EVENT

COAL FOR SALE
50 pound bags.
BOA Members price $8/bag
Non-member price $10/bag
Contact Coal-Meister Ron Wells, or see
your chapter steward.

ANVILS ETC. FOR SALE
Bob Lock has Forges, blowers, anvils,
post vises, post drills, welding flux,
hardies, etc. Call to see if he has what
you need.
Call 417-847 6708 (Shell Knob,
Missouri)

WANTED

ROUND ANVILS
Ross Wilkinson has some very nice
round sections of 1053 with the surface
smoothed and hardened. They range
from around 145 lbs to 180 lbs and he
is selling them for $1 per lb.
Send an email
Arw3rd@hotmail.com

HIT-AND-MISS ENGINES
Bryan Parsons sold that 350 lb bridge
anvil, but is looking for hit-and-miss
engines. If you have a lead for him,
call 479-957-5498. Word is that
Bryan also has some salvaged metal
available.

The old amusement park is being
transitioned into a self-sustaining
artist colony and event park. They
would welcome a demonstration from
BOA.
Contact Robin Grattidge at
robingrattidge@yahoo.com if you are
interested in participating. Pirate
costume is optional.
For more information there is an event
posting on Facebook

LARGE-SCALE PROJECT CLASS
Bob Patrick is also teaching a course at
The Eureka Springs School of the Arts
(ESSA), October 6-9.

Contact the editor at
editor@blacksmithsofarkansas.org
All content is subject to editorial review.

15751 US Highway 62 West
Eureka Springs, AR 72632
The class will work as a group will
learn how to design, plan, and execute
a gate using traditional methods, as
taught to Bob by Francis Whitaker. It
will be an intense 5-day class.

MEMBERS
Ads are free to BOA members.

Advertising for non-members is
charged on a per-issue basis based on
the size of the ad and whether it is in
color or black and white only, per the
chart below.

Saturday & Sunday, Sept 5&6

EDUCATION

ADVERTISING

NON-MEMBERS

Dogpatch Pirate Invasion
Labor Day Weekend

NEW FOR FALL
BLACKSMITHING CLASSES
Bob Patrick is teaching a course at his
shop through the Arkansas Craft
School November 7-9. For cost and to
sign up, those who are interested
should contact the Arkansas Craft
School at
http:\\arkansascraftschool.org.
This will be a beginning course. Bob
will be taking only 4 students, each will
have a separate forge, anvil, and hand
tools.
Bob will be glad to discuss any type of
work about which a prospective
student is interested if you email him
at bobpatrick@southshore.cc

Techniques will include layout, making
a materials list, transferring
dimensions properly with a layout
stick, forging, bending, piercing,
riveting tenons, drilling, and possible
forge welding, collaring and other
techniques. The basic techniques
apply to railings and grills, signs and
other architectural metalwork.
Those who are
interested should
contact the ESSA
directly for cost and
to sign up. Their
phone number is
(479) 253-5384, or they can be reached
by email via their website at http://
essa-art.org/contact.html
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GET YOUR BOA T-SHIRTS!
BOA t-shirts are only $10. You can’t beat that with a rounding hammer! Get the black if you are
worried about coal grime, or the grey if you are worried about the heat. Or get both for the winter,
and layer up!
The silk screening process requires that we save up orders until a minimum number is reached.
Fill out the form below, but send no money. You will pay when the t-shirts arrive.

ONLINE TUTORIALS
If you are interested in learning to
make more refined projects in the
traditional manner, I suggest you
search online for videos by Peter
Ross. Click on the image above for
an hour-long video on making a
very impressive set of historical
reproduction dividers.
About the Host: Peter Ross was
introduced to blacksmith work
while in high school, then attended
the Rhode Island School of Design.
After his schooling, Ross worked
under Dick Everett, an
accomplished smith specializing in
the reproduction of 18th century
work. In 1979 Ross became a
journeyman blacksmith at Colonial
Williamsburg, and three years later
was made master of the shop. For
the next 25 years Ross studied
surviving artifacts and worked to
re-discover forgotten historic
methods. Today, Ross operates his
own company making holdfasts,
compasses and other tools for
woodworkers.

The design on the back of the shirt

The right-front pocket area

Enter the quantity of each color and size below. White is also available with black ink.
BLACK

GRAY

WHITE

SMALL
MEDIUM
LARGE
X– LARGE
XX-LARGE
XXX-LARGE
4X-LARGE

SEE TOM LATANÉ
If you were amazed by the skill of
Tom Latané and would like to see
him in person, the Oklahoma
ABANA Affiliate has an event on
Saturday and Sunday, November
7th and 8th in Norman, Oklahoma,
and is bringing in Tom to do some
demonstrations.
Norman is about five hours from
Little Rock. Probably half that for
some of you NW chapter folks.
If you are interested, you can sign
up on their home page at http://
www.saltforkcraftsmen.org/
index.shtml
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With Pocket
Without Pocket


Tall Sizes

All t-shirts are $10. Big-boy (3X & 4X) and Tall sizes are $2 more.
Indicate if you are interested in getting a cap. Yes

No

Your Name___________________________________________________
Address______________________________________________________
City, State, Zip_________________________________________________
Phone # {in case we need to contact you}___________________________

Bring this form to the next Meeting. Do not include payment.
Pay when T-shirts are delivered

BLACKSMITH ORGANIZATION OF ARKANSAS
MEMBERSHIP APPLICATION
Date: _________________
Name*:

(Plus Family Members)

Address:

PrimaryPhone:
Email**:
Email:
Email:
Special areas of interest:
 Knife making
 Restoration

 Gunsmithing
 Buck Skinning

 Architectural
 Medieval

Membership dues are $25 per year, due in January***.
Make checks payable to “BOA (Blacksmith Organization of Arkansas)”
Mail to:
Ron Wells, BOA Treasurer
HCR 32 Box 141
Mount Judea, AR 72655
Or bring to the next meeting and give to the Treasurer or Steward.
*BOA’s membership is a family membership. For the payment of one membership, all the members of a family would be afforded all the benefits and privileges of full membership. They
would, however, have ONE vote on BOA business per family membership.

BENEFITS OF BOA
MEMBERSHIP
BOA members continue a
tradition of educating our
members and the public in the
techniques and history of
blacksmithing, the king of
crafts.
In addition to our monthly
meetings, newsletter, and email
chatter, our members are active
in their communities with many
interesting events and
demonstrations.
Members also receive
discounted prices on coal and
stylish BOA apparel.
BOA membership is a family
membership. For one
membership fee, all the
members of the family are
considered active, and each may
receive an electronic newsletter.

**BOA's Newsletter is available as an electronic newsletter. It is only distributed to active
email addresses. Please make sure your email address and those of your family members are
entered correctly above.
***Membership dues are paid with the submission of this application; thereafter, they are due
each January. If the dues are paid in the last three months (October, November, or December) of the year, membership is paid up for the following year. If dues are not paid within the first three months (January, February, or March) of the year, the member is removed from the membership.

MEMBERSHIP APPLICATION
Also available online at: www.abana.org
Email:

Name:
Address:

WWW URL:

City:

Phone:

State:

Zip:

Type of Membership:

Fax:
Credit Card Information:

 Regular …..$55

 Overseas ….....$65

 Visa  Mastercard

 Student …..$45

 Contributing ..$100

Card#

 Senior …....$50

 Library …….....$45

Expiration:

There is a $5 discount for 2-year memberships and renewals
The Blacksmith Organization of Arkansas (BOA) is an ABANA Chapter Affiliation
Submit check, money order (US banks only), or credit card information using this form to
Artist-Blacksmith’s Association of North America, Inc.
259 Muddy Fork Road
Jonesborough, TN 37659
Phone: 423-913-1022
Fax: 423-913-1023
Email: centraloffice@abana.org

BENEFITS OF ABANA
MEMBERSHIP
With your ABANA membership,
you receive a subscription to
both The Anvil's Ring and The
Hammer's Blow, as well as
discounted conference
registrations and discounts at
many web sites.
The Anvil's Ring, devoted
exclusively to the craft of
blacksmithing, is the
association's quarterly magazine
which presents articles on
topics such as architectural iron,
decorative design, hand forged
tools, historical references,
advice to beginners, etc.
The Hammer's Blow, also a
quarterly publication, is a black
and white magazine full of "how
to" tips and techniques for
professionals and beginners
alike.
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BOA MEMBER SHOWCASE—BOB PATRICK
THE BLACKSMITH
ORGANIZATION OF
ARKANSAS (BOA)
BOA is an affiliate of the ArtistBlacksmiths Association of
North America (ABANA).
We are exclusively for the
education of members and other
interested parties in the skills,
techniques, and traditions of
blacksmithing. We aspire to
expose the art of blacksmithing
to the public, to serve as center
of information about
blacksmithing and its tradition,
and to do so in cooperation with
and as an affiliate of the ArtistBlacksmiths Association of
North America.
Information on when and where
we meet and how to join can be
found within the pages of this,
our monthly newsletter.
If you’re not already a member,
we hope you will be soon!

VOICE
The Blacksmith Organization of Arkansas

218 Trelon Circle
Little Rock, AR, 72223

If you ever get a chance to visit Bob and
Mary Patrick’s home, you will find
amazing hand-crafted works of art
spilling over every surface and tucked
into every cranny. Bob has a few things
lying about also, including this fanciful
door knocker just outside the door to the
house that leads to the forge.
When we were designing our electronic
newsletter, I went to the ABANA site and
picked seven different ABANA affiliates
at random from across the country.
From each affiliate, I pulled one
newsletter at random,
and went over each one
very carefully to study
their format and
layout—what seemed to
work and what did not.
Bob Patrick was
mentioned in five of the
seven newsletters.

PLEASE
PLACE
STAMP
HERE

