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CASEY: My first anvil was a section of railroad track that a friend’s father helped be cut into
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my great uncle gave me my great grandfather’s Hay Budden anvil. The family had lived on
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SAFETY FIRST! BLACK HEAT
A good case can be made that the most dangerous temperature for a piece of iron is what is known
as “black heat”. This is the range between the highest tempering colors (iridescent heat, about 700
degrees) and the first hint of red (incandescent heat around 1000 degrees). Pieces of iron at this
heat are especially dangerous because they don’t “look” hot.
Ray Bradbury wrote the short novel Fahrenheit 451 in 1958. Considered one if his best works, it
portrays a dystopian future where the government discourages learning and special “firemen”
burn any books they find. You probably knew about the book, but did you know the title comes
from the auto-ignition point of paper? If you have a piece of iron over 451 degrees Fahrenheit and
touch it to a piece of paper, the paper will ignite.
If 451 degrees will instantly set paper on fire, think what 900 degree black heat iron will do to your
fingers! I’ve not read any statistics on the subject, but I would be willing to bet cash money that
more blacksmith burn injuries are caused by black heat than by glowing red/yellow/white hot
metal. Anyone disagree?
There are several things you should do to avoid black-heat burns. First, get in the habit of always
putting hot metal in a consistent place. Set your work on the forge, away from the fire. Kick small

“It was going pretty well until I decided to sit on the anvil…”
NEWSLETTER DISCLAIMER
Blacksmithing is a very dangerous
hobby/job. All members,
demonstrators, and guests are
responsible for using eye, ear, and
respiratory protection and safe
working methods. Minors must be
accompanied by a parent or
responsible adult.
The Blacksmith Organization of
Arkansas, its officers, members,
demonstrators, guests, writers,
and the editor disclaim
responsibility for any damages,
injuries, or destruction of property
as a result of the use of any
information published in this
newsletter or demonstrated at
workshops, meetings, or
conferences.
Every effort is made to insure the
accuracy and the safety of
information provided, but the use
of any material is solely at the
user’s own risk.
Attendees at organization
functions and classes consent to
the use of their images in
publications and webpages of the
Blacksmith Organization of
Arkansas.

cut-offs under the forge. Whatever works for you—just be consistent.
Next, don’t pick up anything you aren’t absolutely sure of without testing for heat first. If you have
to use your hands, use the back of your hand. When you get burned, your muscles tend to
contract, closing your fist. And a burn on the back of the hand is going to get touched less than a
burn on your palm.
Remember that hammers, anvils, and tongs get very warm from contact with hot metal. I hate to
admit it, but one of the worst burns I’ve had was one afternoon while making several hardy tools.
I had several pieces of stock I was alternately heating up and driving down into the hardy for a
custom fit. It was going pretty well until, after about an hour of constant forging, I decided to sit
on the anvil while the pieces were heating back up in the forge...

LETTER FROM THE EDITOR
When Mike Williamson handed me the reins for editing
the newsletter, I struggled to meet the first few print
deadlines. Because I was running late, I used the only
print shop which was open on the weekend, which
resulted in a particularly large cost.
Because this cost was my own fault, I felt it was not
right to ask Ron to reimburse me from the BOA
treasury—a decision Ron did not agree with at all. We
have since solved the problem by ordering a BOA
printer, but Ron still felt that I needed recompense.
So when Ron brought it up a business meeting a motion was made and passed for BOA to give me
a gift—a beautiful set of six assorted Bob-Patrick original tongs! I was stunned. The gift is perfect,
and sorely needed in my forge. But the value of the gift goes far beyond any expenses I incurred.
They are so nice that I put pictures on the last page of the newsletter in the Member’s Showcase.
Coming from Bob Patrick, it should come as no surprise that the tongs are such works of art! I
was torn between wanting to use them and wanting to mount them on the wall. The decision was
made in about ten minutes—I abandoned the members to their own devices and made a present
for my daughter, who is away at school in England.
Thank you all so very, very much. If we hadn’t already ordered the printer, I would gladly
continue to make this kind of a deal every year! And I’m buying a big lock for my tool locker!
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Robert Fox, Grateful BOA Editor

LETTER FROM THE PRESIDENT

BOA OFFICERS
PRESIDENT (and Board)
Dale Custer
(501) 416-1819
president@blacksmithsofarkansas.org

October 29, 2014
On October 11th the election for BOA officers
was completed. I was elected President and
wish to thank everyone for their support.
Hardy Todd was elected Vice-president and
Ron Wells was elected as Treasurer.

VICE PRESIDENT (and Board)
Hardy Todd
(479) 665-2249
vicepresident@blacksmithsofarkansas.org

The upcoming iron smelt continues to move
forward. I have decided to process the ore on
December 27th at my house. This processing
is sometimes called roasting the ore. It is a
serious undertaking and will only appear to be
grown men and women sitting around a fire
sharing stories and maybe an adult beverage.
Everyone is welcome to come and help.

TREASURER (and Board)
Ron Wells
(870) 434-5460
treasurer@blacksmithsofarkansas.org
EDITOR
Robert Fox
(501) 993-4229
editor@blacksmithsofarkansas.org

BOA again set up and demonstrated at
Harvest Homecoming in Harrison on Oct 3rd,
Dale Custer, BOA President
4th and 5th. We signed up some new
members and sold $360 worth of items. The Wizard Head Bottle Openers Sam Hibbs made
were a big hit. Tom Bates taking and making custom orders added substantially to the total.
Thanks to Ron Wells, Harold Enlow and Tom Bates who help set up and tear down. Joe
Doster and Justin Jones helped pack up as well. Ron also hauled the trailer to and from the
event.
The October meeting for the Northwest Chapter at Rusty Wheels was well attended; more so
then the tractor show. I guess we are of hardier stock then they are. We had several very nice
examples of trivets as trade items. The Central Chapter meeting was at Thurston Fox’s and
the trade item was your favorite “Zombie Apocalypse Weapon”. Sometimes I wonder about
Robert. We had a pumpkin carving contest using a forged tool. Afterward we tested the
weapons on the carved pumpkins.
On All Saints Day (that is November 1st for you pagans) BOA will be demonstrating at the
Faulkner County Museum in downtown Conway. The public will be let in at 10 am. This will
be our first visit and I am looking forward to it.
The Northwest Chapter meeting will be at Sonny and Judi Sartwell’s in Springdale on
November 8th. I know Sonny has been wanting to show off his plasma cutting table. The
trade item is a forged flower. Saturday November 15th the Central Chapter will meet at my
shop in Little Rock. The trade item is a spring fuller. The December meeting for the
Northwest Chapter is at Clyde Fosters on the 13th and the trade item is a set of tongs. For the
Central Chapter we will hold our annual Christmas Party at Herman Ginger’s on the 20th and
the trade item is a forged Christmas present, gift wrapping encouraged. Everyone is invited.
Dale Custer, BOA President

AS AMERICAN AS SMOKING AND FIGHTING
The pipe tomahawk was an important invention, by American blacksmiths,
that took place in the 1740s -1750s. They were highly prized by the Native
Americans, for they loved to smoke and make war on the settlers. The
Native Americans already had the tomahawk, beginning with the
first encounters with Europeans. This version added a
pipe bowl and hollowed out the handle to create
one of the biggest trade items used by
Native Americans as well as
white settlers. These were
produced until well after
the Civil War.

COAL MEISTER
Ron Wells
(870) 434-5460
coalmeister@blacksmithsofarkansas.org
WEBMASTER
Tim Huddleston
(501) 545-7654
webmaster@blacksmithsofarkansas.org
ABANA AFFILIATE LIAISON
REPRESENTATIVE
Dale Custer
(501) 416-1819
liaison@blacksmithsofarkansas.org
SECRETARY (and Board)
Harold Enlow
(870) 743-1173
nwsecretary@blacksmithsofarkansas.org
NORTHEAST
STEWARD (and Board)
Eddie Mullins
(870) 926-4218
neacsteward@blacksmithsofarkansas.org
SECRETARY
Jim Seohlman
479-652-2649
neacsecretary@blacksmithsofarkansas.or
g
CENTRAL
STEWARD (and Board)
Dale Custer
501) 416-1819
cacsteward@blacksmithsofarkansas.org
SECRETARY
Robert Fox
(501) 993-4229
cacsectretary@blacksmithsofarkansas.org

NEWSLETTER DEADLINES
Submissions for articles, meeting minutes,
announcements, events, and classified
advertising are due to the editor before
the last Saturday of the preceding month.
Members will receive an electronic edition
by email by the first Saturday of the
month. Those receiving hard copies will
be mailed the next Monday.
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BOA MEETINGS
JUNE
2014

JULY
2014
AUGUST
2014
UPCOMING EVENTS AND
DEMONSTRATIONS
Faulkner County Museum
November 1—Saturday
801 Locust St
Conway, AR 72034
BOA has been invited to
demonstrate at the 2014
Faulkner County Museum Open
House on Saturday, November
1st. The Open House will have
several other exhibits and
demonstrators, all representing
the territorial and early
statehood period of Arkansas
(1825-1875). The Central
Arkansas Chapter (CACBOA)
will be coordinating and
providing anvil and forge.
Those interested in assisting,
contact Robert Fox. This is a
great opportunity to increase
awareness of Blacksmithing and
to attract new members.
KNOW OF ANY OTHER
DEMONSTRATION
OPPORTUNITIES?

Part of BOA’s mission is to
educate the public on the
traditions and techniques of
blacksmithing. Demonstrations
are a great way to do just that,
not to mention having a great
time and attracting new
members.
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SEPTEMBER
2014
OCTOBER
2014

NOVEMBER
2014
DECEMBER
2014
JANUARY
2015
FEBRUARY
2015
MARCH
2014

NW AREA

CENTRAL AREA

NE AREA

14
12
9
6
11
8
13
10
14
14

21
19
16
20
18
15
20
17
21
21

7
12
16
13
11
8
6
3
7
7

At Rusty Wheels
In Harrison
Grill Utensil
At Robert Mueser’s
Mountain Home
Lawn Ornament

At Ozark Folk Center
In Mountain View
Dinner Bell
At Tired Iron
In Gentry
Smith’s Choice

At Rusty Wheels
In Harrison
Trivet

Sonny&Judi Sartwell’s
In Springdale
Forged Flower
At Clyde Foster’s
In Huntsville
At Ed Osrois’
In Springdale
TBD
At Richard Ross’
In Flippin
TBD
TBD

At Garret Sheeks’
In Stuttgart
Travel Anvil Stuff
At UALR
In Little Rock
Must include a twist
At Herman Ginger’s
In Pine Bluff
RR Spike tomahawk
At Tim Hutchinson’s
In Bryant
Scrolling Tongs

At Thurston Fox’s
In Mayflower
Zombie Weapon
At Dale Custer’s
In Little Rock
Spring Fuller
At Herman Ginger’s
In Pine Bluff
Xmas Party

At Larry Lane’s
In Sheridan
Plant or Animal
TBD

TBD

Sidebar
Page 10

Jim Soehlman’s
In Jonesboro

At Jim Soehlman’s
In Jonesboro
At Jim Soehlman’s
In Jonesboro
At Jim Soehlman’s
In Jonesboro
“S” hook
At Jim Soehlman’s
In Jonesboro

At Jim Soehlman’s
In Jonesboro

TBD

TBD

TBD

TBD

Sidebar
Page 9

Sidebar
Page 12

THE VILLAGE BLACKSMITH
Henry Wadsworth Longfellow (1807-1882).
Under a spreading chestnut tree
The village smithy stands;
The smith, a mighty man is he,
With large and sinewy hands;
And the muscles of his brawny arms
Are strong as iron bands.

Henry Wadsworth Longfellow
His hair is crisp, and black, and long,
His face is like the tan;
His brow is wet with honest sweat,
He earns whate'er he can,
And looks the whole world in the face,
For he owes not any man.
Week in, week out, from morn till night,
You can hear his bellows blow;
You can hear him swing his heavy sledge,
With measured beat and slow,
Like a sexton ringing the village bell,
When the evening sun is low.

And children coming home from school
Look in at the open door;
They love to see the flaming forge,
And hear the bellows roar,
And catch the burning sparks that fly
Like chaff from a threshing-floor.
He goes on Sunday to the church,
And sits among his boys;
He hears the parson pray and preach,
He hears his daughter's voice,
Singing in the village choir,
And it makes his heart rejoice.
It sounds to him like her mother's voice,
Singing in Paradise!
He needs must think of her once more,
How in the grave she lies;
And with his hard, rough hand he wipes
A tear out of his eyes.
Toiling,---rejoicing,---sorrowing,
Onward through life he goes;
Each morning sees some task begin,
Each evening sees it close;
Something attempted, something done,
Has earned a night's repose.
Thanks, thanks to thee, my worthy friend,
For the lesson thou hast taught!
Thus at the flaming forge of life
Our fortunes must be wrought;
Thus on its sounding anvil shaped
Each burning deed and thought.

Longfellow is hardly the only poet to have
seen in the village blacksmith an example of
the best qualities of mankind. Others
included Walt Whitman and John Donne.
Emily Dickinson wrote (in Sonnet 133):
Dare you see a Soul at the White Heat?
Then crouch within the door Red - is the Fire's common tint But when the vivid Ore
Has vanquished Flame's conditions,
It quivers from the Forge
Without a color, but the light
Of unanointed Blaze.
Least Village has its Blacksmith
Whose Anvil's even ring
Stands symbol for the finer Forge
The soundless tugs - within Refining these impatient Ores
With Hammer, and with Blaze
Until the Designated Light
Repudiate the Forge -

THE CHESTNUT TREE
Longfellow's blacksmith shop
was more than poetic license. It
sat on Brattle Street in
Cambridge, Massachusetts, and
the proprietor was one Dexter
Pratt. And yes, the "spreading
chestnut tree" stood out front of
the shop. Brattle Street was
widened in 1876, and the tree fell
victim to progress. However, the
children of Cambridge, as well as
the town, took the wood and had
a chair produced from it in honor
of the poet. It was presented to
him on his 72nd birthday.
The chair is described as a "black
-stained Eastlake-style armchair"
made from the wood of the
"Spreading Chestnut Tree" by H.
Edgar Hartwell of Boston. The
seat was tufted leather, the seat
rail carved in the gothic or blackletter style with a portion of the
verse from the original poem
etched around the rails:
The chair was presented to
Longfellow on February 22,
1879, by the children of
Cambridge, a few of whom
probably "caught those burning
sparks" in their youth.
DID YOU KNOW?
It was quite common for
blacksmith shops to be situated
under a large tree. The tree
provided shade not only for the
smith, but also for the horses
awaiting his attention.
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COVER STORY —(CONTINUED FROM FRONT COVER)

VOICE: How did you become interested in blacksmithing?
LOCK, STOCK, AND BARREL
Lock, stock, and barrel is a figure
of speech used predominantly in
the United Kingdom and North
America, meaning 'all', 'total',
'everything'. Another common
phrase with similar meaning is
“hook, line, and sinker.”
The effective portions of a gun (or
more specifically a rifle) are the
lock (used to hold ready the
sparking mechanism); the stock
(the portion held), and the barrel
(the aiming guide and conveyor for
the explosive-driven ball).
Collectively they are the weapon,
therefore, everything.

CASEY: I was homeschooled and didn’t watch much television growing
up. I was interested in mountain men like Davy Crockett and Daniel Boone. I
did read a lot, including the Foxfire and Buckskinning books. That’s where the
interest in blacksmithing came from.
VOICE: You trained under Hershel House. Can you tell us a little about him?
CASEY: Hershel is an incredible artist, credited with bringing interest in the Kentucky
Longrifle back to America. In the revolutionary war, backwoods marksmen from Kentucky
used locally-made long-barrel flintlock rifles to kill British soldiers at 200-300 yards, where
the British smoothbore muskets were only accurate to about 80-100 yards. These weapons
played an important role in the birth of our nation, but had been all but forgotten by 1960
when Hershel began making and showing
them. He was given a grant by the
Smithsonian to teach other men this
skill before it was lost. He is
recognized as one of the
best longrifle

The term was first recorded in the
letters of Sir Walter Scott in 1817,
in the line "Like the Highlandman's gun, she wants stock,
lock, and barrel, to put her into
repair."
According to Penn State’s Medieval
Technology and American History
department, the “locks” on guns
were so called because they were
made by locksmiths. Locksmiths
were highly skilled smiths who
worked in many metals, making
sturdy but decorative mechanisms
with screws, latches, and tempered
springs.
The Penn State material cites many
references to American locksmiths
in the late 1700’s as “locksmith and
gunstock makers.”
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gunsmiths in the world today. He was the
one they asked to repair Davy Crockett’s
rifle—the one that hangs at the Alamo
museum today.
VOICE: So how did you two meet?
CASEY: Hershel was featured in volume 5 of the Foxfire book series. At the time Hershel
hosted two to three events a year where those who were interested could come and learn to
make Kentucky longrifles. The classes were not cheap, and were not one-on-one. When I was
15, I wrote him asking if he would consider teaching me the craft. I couldn’t afford the class,
but offered to do any chores he could name. After five letters, he finally wrote back and agreed
to take me in as something of an apprentice. The summer I turned sixteen, I was able to spend
a month with him, mowing yards, restoring cars, chopping wood, and learning to make knives
and rifles. I returned each summer for several years.
VOICE: In artisan forums featuring
some of your work, I’ve seen your
knives labeled “Woodbury style.”
Can you explain what that is?
CASEY: Sure. Back in the 1770’s to
1830’s, the east coast had more advanced
manufacturing capabilities. Rifles, knives, and other arms
from that area included brass castings and other more ornate
features. Smiths moving west were less likely to have brought all
the material necessary for casting brass, and frontier armaments were
more often made with raw iron, forged rather than molded to shape. I call

these the “poor boy’s” guns and knives - something sturdy and serviceable, but made from iron. Hershel made his
guns in this style, now known as the “Woodbury style” after the town where he still lives. This is the style I learned
from him. Some pieces are fairly ornate, but made from forged iron and filed and engraved by hand. New pieces
made in the Woodbury style are usually stained to look old and weathered.
VOICE: Is that the only style you work in?
CASEY: Oh no. I’ve made Damascus steel knives with carved elephant ivory handles. I’ve also done ornamental
and architectural work, jewelry-making, silver inlay, pewter casting, hand engraving, and anything else that paid.
All of these techniques require you to learn additional skills that you can apply to all of your work. Making a rifle
or pistol, for example, requires quite a bit of skill as a woodworker.
VOICE: You offer knifemaking and rifle-making
classes.
CASEY: Yes, the knifemaking class takes two to
three days, depending on the
skills and stamina of the student. The rifle
making class is a full week.
VOICE: You can build one of those rifles in a week?
CASEY: Yes and no. The week-long class covers all the
fundamentals, and you walk away with a functioning long rifle,
but it is definitely the “poor boy’s” rifle—no fancy engraving or
silver inlay. I ask the student to purchase the lock, stock, and barrel beforehand.
VOICE: how long would it take you to make the high-end rifle.
CASEY: It takes me three to four months to make a complete set—the Kentucky
longrifle, hunting bag, powder horn, priming horn, powder measure, loading block,
bullet mold, lead ladle, belt knife, patch knife, screw driver, touch hole pick, patches
and bullets [Editor’s note: see picture of complete kit on cover page of this
newsletter]. Everything you would need to set you and your rifle up for years of shooting.
VOICE: That sounds like a lot of work. Is there a lot of market for that?
CASEY: Yes. Re-enactors and collectors mostly. I’m always behind, and almost all my work is
sold before I ever start making it. If I am making a few knives on commission, I may make one
more at the same time to sell, but most of the work is pre-sold.
VOICE: I’ve seen pictures of your pistols also.
CASEY: Yes, those are long-barrel rifled pistols.
They usually would have been a back-up weapon
for hog or bear hunting. For some reason,
pistols seem to take longer to make than
rifles—as much as three to six weeks.
Probably because I make more rifles.
VOICE: I’ve never tried to forge a rifle, so
while I’m extremely impressed, the
obvious skill isn’t really intimidating to
me, being so far from my experience.
But I’ve made hatchets and
tomahawks, and I have to say that
your tomahawks are works of art.
They leave me very discouraged.
CASEY: I make a tomahawk
peace-pipe from the cut-off of a
rifle barrel. You can see the
hexagon shape of the barrel in
Continued on page 8
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BLADESMITHING AND
GUNSMITHING CLASSES
Daniel W. Casey is offering classes
in traditional knife-making and
gun-smithing classes at his
workshop at:
632 Wagon Train Rd
Beebe, AR 72012
(501) 858-9757
Knife Forging Class:
$150.00 per day. ( Includes
Lunch) and is a minimum 2-day
class. I suggest 3 to my students
( Students are required to bring
a pair of safety glasses and a
half round mill bastard rough
cut file as well as a flat fine cut
file).
Rifle Building Class:
$750.00 for 5 Days. Student are
required to pre purchase a lock,
stock, and barrel, as well as
assorted tools. I work this out
with individuals as most do not
have necessary tools.

“I make a tomahawk peace-pipe from the cut-off of a
rifle barrel
the bowl. I do a lot of filing, engraving,
and silver inlay on those tomahawks,
and it’s a real pain. Those take about
seven to ten days, about as long as a
Damascus knife.
VOICE: You also work as a machinist.
Do you see yourself doing this full-time
at some point?
CASEY: Today I support my family
both working as a part time machinist,
making and selling Kentucky longrifles
pistols and knives, and teaching classes. I would like to break in to the market for
reproduction pieces used in television and film. Hershel House’s brother Frank did a lot of
that. He made the tomahawk and rifle used by Mel Gibson in the Patriot, pistols for the
movie Master and Commander, weapons for Pirates of the Caribbean and the new
Blackbeard television series, and the gun-cane in Abraham Lincoln, Vampire Hunter. That’s
volume work that’s seen and appreciated by a lot of people.
VOICE: You are very well known within the Contemporary Longrifle Association, but it must
be hard to gain recognition in other areas. I know you’ve received some interest
out of a feature story on you run this last January in Arkansas Online.
Maybe this article will help spread the word about your
excellent work. Thank you for talking with us. You
may be seeing several BOA members at
your Woodbury knife making
classes soon!
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NEXT NORTHEAST MEETING
The November NEAC BOA
meeting will once again be
held at Jim Soehlman's shop.
His address is
462 Greene 731 Road
Jonesboro, AR 72401
The meeting will be held on the
second Saturday of November (the
8th).

NE ARKANSAS OCTOBER 2014 MEETING
October 11th, 2014; 8:00 to 3:00
NEA chapter had its meeting on Oct 11, as planned. Those in attendance were:



Glenn Owen (this was Glenn's last meeting, he's off to South Carolina on
Tuesday the 14th. We'll miss him)









Eddie Mullen

The meeting will start at 8:00 am,
and end at 3:00 pm.
From Lake Frierson State Park
entrance (about 12 miles due north
of Jonesboro on Hwy 141), continue
north on 141 for one mile, then turn
right (east) on Greene 731, go 1/2
mile. You're there!
Jim Soehlman—NEAC BOA

Dusty Elliot
Mark Brown
Jimmy Barnes
Cody Barnes (Jimmy's son)
Jim Soehlman
Richard Slayton (Jim's father-n-law)

We had a good time and mounted 3 post drills in the shop, made some hooks to hang
aprons, etc.
We have spare aprons, gloves and eye protection available now when guest attend.
Our next meeting will be Nov 8th, 8 am to 3 pm. We'll be having chili next meeting, so
come join us.
Jim Soehlman, NEAC BOA Secretary

SAD NEWS
Jim Soehlman’s mother-in-law
passed away the day before the
September meeting was hosted at
his house. Our sympathies and
prayers are with his family.
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NEXT NORTHWEST MEETING
The November Northwest
Area BOA meeting will be held
on Saturday, November 8th,
from 9:00 am to 3:00 pm.
Judi and Sonny Sartwell
4550 Habberton Rd
Springdale, AR 72764
The trade item will “a forged
flower.”
Our place is really easy to find. You
take Hwy 412 to Habberton Rd. in
Springdale, which is just east of the
Tractor Supply on 412. The actual
road number is CR 89.
You go a couple miles up the road,
and it intersects with Cr 93, and
there is a stop sign there at the
intersection. We are the house
right there just before the
intersection on the west side of the
road. White house, blue trim, big
red barn, and work shop between
the barn and house.
There aren't any other houses
around to confuse it with!

ADENDUM TO PRIOR MINUTES
We inadvertently removed from the
minutes of the September meeting
that the BOA members in that
meeting elected to purchase a laser
color printer to facilitate printing the
newsletter.
Robert Fox, BOA Editor
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NORTHWEST AREA BOA OCTOBER MEETING
October, 2014
Our meeting was at Rusty Wheels Tractor and Small Engine Show which is just south of
Harrison. It was a drizzly day, but quite a few members showed up. There weren’t many
normal citizens that braved the muddy turf, however. Several younger and newer members
worked at the club forge and did some nice projects and learned a few tricks of the trade, as
well.
Ron Wells said that sales were pretty good at the Harvest Home Coming show on the square
in Harrison, last weekend. That depleted our stock of handmade items, which means that
we need to replenish them when we get the time.
Our newly elected president, Dale Custer, said he has ordered the new printer for our editor,
Robert Fox, and that should make his life a lot easier.
The iron smelt we have been planning will be held in Eureka Springs, at the School of Arts.
It will probably take about 3 days. Actual dates have not been set.
We have two fellows who
have re-joined the club.
They are Dave Snyder
and Tim Shower. We
also had two new
members join at Rusty
Wheels: Ross Wilkinson
and Elmer Polston. We
also had two guests who
spent the day keeping
each other warm. They
are Dawn Mulkern and
Ringo Patrick. Dawn is
Dale Custer’s friend and
Ringo is Bob Patrick’s
dog.

The November 8, meeting is at Judi and Sonny Sartwell’s in Springdale, with a forged flower as
the trade item. Clyde Foster will host the December 13 meeting in Huntsville, and the trade
item is a pair of tongs. The February 14 meeting is at Richard and Carol Ross’ forge with the
trade item to be announced at a later date.
Our new officers are Dale Custer, President; Ron Wells, treasurer; and Hardy Todd, vice
president.
Harold Enlow, BOA Secretary

THE HOBA METEORITE
The Hoba meteorite in Namibia
is the largest naturally occurring
piece of iron in the world,
weighing in at over 60 tons. The
meteorite left no crater, and was
found by accident when the
owner of the land was jerked to a
halt while plowing a field with an
ox.

PROJECT NOTES—A DOGWOOD FLOWER
Reprinted with Permission

The Hoba meteorite is the largest
single meteorite ever found. It is
the largest naturally occurring
iron object on the surface of the
earth.
FLOWER

PATTERNS
Carrol Spoerre, of the Florida
Artist Blacksmith Association
(FABA), recommends saving old
silk flowers to take apart and use
for patterns.

GOT A STORY IDEA?

Do you have a story you would like
to see in the VOICE? Would you
like to write it, or is it something you
want to read?
Let us know—send an email to
editor@blacksmithsofarkansas.org.
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NEXT CAC BOA MEETING
The next central Arkansas Chapter
meeting will be on Saturday,
November 15th, from 9:00 am to
3:00 pm, at the “Mean Old Bear
Smithy,” Dale Custer’s forge.
1301 Whispering Pine Rd
Little Rock, AR 72210
The trade item will be “a spring
swage.”
Directions from I-430 (see website
for directions from Benton or
Cantrell)



Take the Col. Glenn exit (exit 4)
west past the Rave Theater



Go until you see the OLD
TRADING POST on your left
(eight or nine miles)



Next you will see a large sign
reading ARKANSAS BARNS
SALES on your right



Then you will pass the Pilgrim
Rest Baptist Church also on
your right.



Turn right onto Whispering
Pine Rd.



Go 1.0 mile, until you see a
satellite dish in a tree on the
right side of the road



Turn into the next driveway on
your right



If you cross the levy turn
around at the T and go to the
first drive way on your left.
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CENTRAL BOA OCTOBER MEETING MINUTES
The October meeting of the Central Arkansas Chapter of the Blacksmith Organization of
Arkansas (CACBOA) met on Saturday, October 18th at the forge of Thurston Fox in Mayflower,
Arkansas.
It was a beautiful day for a meeting. We
spent the morning forging pumpkincarving tools. Some were more ornate, with
twists and such, while others, shall we say,
favored function over form. After lunch we
had a pumpkin carving contest that was
quite entertaining! The results were very
serviceable jack-o-lanterns. Herman
Ginger finished first by about two seconds,
but was penalized for insufficient removal of innards. The contest was then awarded to Tim
Huddleston, who had the cleanest, most classic-designed pumpkin, perfectly executed.
The trade item this month, in keeping with the season, was “your preferred weapon for the
zombie apocalypse.” I think it’s fair to say that Larry Layne had, by far, the best entry with a
four-foot long wicked-looking weapon resembling a pole-axe out of “Mad Max.” Very dystopian!
The culmination of the event was the
testing of the zombie weapons on the
carved pumpkins. Larry’s beast
destroyed his pumpkin. I think Larry
could start a new career catering to the
home-defense market. Even the
chickens enjoyed the festivities, feasting
on pumpkin rind. Thurston’s eggs are
going to taste like pumpkin for weeks!
At the business meeting, Dale gave us an update on the iron smelt preparations, and on the
ordering of a printer for the newsletter.
Scooter Layne suggested we look into liability insurance. The reenactment group she and Larry
participate in have some, and she say’s it is very reasonable. Larry is the demonstrating
blacksmith at the Grant County Museum in Sheridan, and has taken several classes on public
demonstrations. He says that ALL of his instructors and his personal experience suggest that
insurance is necessary.
Finally, Dale presented me (Robert) with a wonderful gift from the BOA members. See the
Letter From the Editor in this month’s newsletter for details on the gift and my response.
Robert Fox, CACBOA Secretary

PROJECT NOTES—A SPRING SWAGE FOR MAKING DECORATIVE ROPE
Author: Ken Dettmer. Reproduced with permission from the October 2005 edition of the Forge Fire, the newsletter of the Indiana
Blacksmiths Association.

This spring swage is designed to take 1/2” square stock
and form it so that it looks as if it were a four strand
rope. The end result can be left straight or twisted.
This is my way and it is by no means the only way. I
use one piece of 1/4” x 1” x 33” and two pieces of 1 3/4”
x 1 1/4” x 1” of 4140. Mild steel would last for a long
time, but I had 4140 on hand.
Weld the two blocks on the ends of the long piece.
Make sure you get good penetration of the weld and
use plenty of rod.
To make the impressions on the stamping dies, take
two scrap pieces of 1/4” rod together, keeping all the
weld on one side. Grind that side flat so that it can be
struck. Heat one end of the fuller to an orange heat
and drive the welded double rod flush with the top of
the die. If you don’t have a power hammer, get
someone to strike for you. Use a flatter at the end, so
that you don’t mar the die faces. Using this technique,
the sides of the impression will be vertical, rather than
overhanging. This is good. You want them to be
vertical.
If you try to repeat this process on the other die face, it
is extremely unlikely that they will match up later.
Instead, weld two more scrap rods to your first two.
You can have the two “side” areas showing weld (grind
them flat, though). Heat and bend the spring of the
fuller so that the two faces line up. Heat the second die
face and leave the finished one cold. Put the bundle of
rods in the cold die and drive the hot die down onto the
bundle until the two dies meet. Make sure and use a
flatter for this, so you don’t deform the back of the die
with your hammer.
Round off the sharp edges of your die impression. You
never want sharp edges on a fuller unless it is to be
used for cutting.
If the spring swage will be used on an anvil, you will
want to make a hardy shaft to fit.
To use the spring swage, heat a 1/2” square bar. Put it
in the spring swage and drive it down. Turn the work
piece 90 degrees and drive the swage down again.
Don’t try to drive the swage completely together
without turning the piece several times.
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BLACKSMITH TRADITIONS:
WHERE DID ALL THE BLACKSMITHS GO?
The 1890 Census of Manufactures lists the number of males and females over the age of ten in
the United States involved in each occupation. The census lists 142,075 blacksmiths in 1870 (all
male), 172,726 blacksmiths in 1880 (again, all male), and 205,337 blacksmiths in 1890 (58
female). To put this in perspective, the same survey lists only 89,630 lawyers , 104,805 doctors,
and 88,203 clergy in 1890. There were more blacksmiths than doctors and lawyers combined!
THE HISTORY OF
BLACKSMITHING IN
ARKANSAS
Last month we finally finished
up the series of Traditions
articles on smelting ore into
iron, but fear not! I have a huge
stack of blacksmithing
traditions to address.
I would love to hear from those
of you who teach and
demonstrate frequently what
are the most common questions
you get about blacksmithing.
One question I imagine must
come up frequently is “where
did all the blacksmiths go?”
I mean, blacksmiths were fairly
common 130 years ago in our
country. It was a well-respected
trade, critical to the vitality of
every community across the
country.
But by the time of the second
world war, working professional
blacksmiths were almost
unheard of.
Where did they all go? Did they
all run out of work and have to
find other jobs? Did the old
blacksmiths work until they
retired with no one from the
next generation stepping up to
take their place?
You may remember the story of
the lost colony in Roanoke,
Virginia, which was found
abandoned with no clue but he
word “Croatoan” carved in the
gate. Where are the missing
blacksmiths? Where is our
Croatoan?
Robert Fox—BOA Editor
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In the 1947 Census of Manufactures, the trade of blacksmith is not even listed.
Last year my wife gave me a present for Christmas—a CD containing complete digital copies of
the magazine “The American Blacksmith,” whose copyright has long since expired and is now in
public domain. The CD contained 41 full issues dated from 1901 to 1923. These publications
span the years during which the blacksmith trade disappeared from mainstream. The pages of
this magazine through those years reveals a lot about what was going on in the blacksmith trade
during those crucial years, and about what happened to the American blacksmith.
Volume 1, Number 1 of the American Blacksmith magazine was the October 1901 issue, which
sold for 10 cents (subscriptions for one dollar a year). This inaugural issue featured articles on









The Scientific Principles of Horseshoeing
Carriage Building
Tongs of Useful Type for Plow Work
Shoeing Defective Feet
Fashioning a hand-made cow bell
The Veterinarian and the Farrier
Prices for General Blacksmith Work
($1.20 for four new shoes, prices for toe weights and
calks, $1.20-$6.00 for rims on wagon wheels, and
Illustration from a typical article in
prices for obscure things like “Tongues without
the American Blacksmith in 1901
hounds” for $1.50 and “Singletrees” for $0.60.)
Typical advertisers in this issue were:








Horse World (a magazine)
Lancaster Forge and Blower Company
Peace’s Spoke Tennoning Machine
Buffalo Carriage Top Company
Hay Budden Solid Wrought Anvils
Reisch’s Foot Powered Emory Wheels

Clearly the American Blacksmith editors
considered their target audience to be
A typical 1901 advertisement
interested in shoeing horses, making and
repairing farm equipment, and making and repairing wagons and carriages. There were a
couple of advertisements for primitive gasoline engines, but no articles involving them.
Now skip forward fifteen years to October 1916. The change has been gradual, but by this time
you can see that the electric motor has entered the blacksmith’s workshop. All the advertised
drills are still hand-operated post drills, but many of them also have pulleys (no motors). One in
four advertised blowers is operated by an electric motor, but the hand-cranked blower is still
advertised as “our most popular model”. Instead of articles on making horseshoes, there are
articles on using machines to fit pre-manufactured calks into pre-manufactured shoes.
There are still articles on subjects such as “Shoeing the Ankle-Hitter,” and “British Shoeing
Smiths and the War,” but they are now outnumbered by articles such as “Gasoline Engine
Operation Made Simple,” “Tempering Coil Springs,” “Cleaning the Radiator,” and “Ford Wiring
Diagram.”
It is clear that, in the fifteen years between 1901 and 1916, many of a blacksmiths tools have been
motorized, and a good deal of the blacksmith’s business is from tractor and automotive repair.

FARRIER’S AXE
The trade item for the October
CACBOA meeting was “your
weapon of choice for the zombie
apocalypse.” Since I keep a supply
of old ball-peen hammers on hand
and often make tooling from them,
I decided to make a wicked-looking
little axe from one for my trade
item. I drew the ball out into a long
spike, and flattened the hammer
face into a hatchet blade.
The day after our meeting, I was
watching some new videos
uploaded by my favorite YouTube
blacksmith, Gary Huston. Much to
my surprise, Gary was making an
exact replica of my zombie weapon,
only he was calling it a “farrier’s
axe.”
Gary explained that during World
War One, the farriers shoed horses
and provided basic veterinary care,
but part of their duties also
included the humane dispatching
of mortally wounded animals,
followed by the gruesome task of
cutting off one of the horse’s
hooves.
Apparently the horses’ serial
numbers were burned into their
hooves, and the hoof itself had to
be returned to the quartermaster to
track the animals and prove that
they had not been sold.
To this day in the regimental
parades in England, you will see
one of the mounted soldiers
carrying a ceremonial farrier’s axe.
Fortunately, the soldiers are no
longer required to use them.
The cover of this edition contains an illustration of a “practical blacksmith” who is fishing for “plow
work” and “implement repair,” but is not ignoring the opportunity to seek out the “auto work” and
“tractor repairing” fish in the sea.
An advertisement in this
same edition predicts the
career paths of those who
do and do not take their
correspondence course on
automotive repair.
The article on British
smiths and the war (see
sidebar, this page) is quite
interesting, as it portrays
the decline in farrier
apprentices in favor of jobs
in automotive garages,
until the war brought a
resurgence in the
importance of training men
to shoe and care for horses.
Continued on page 16
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These young apprentices, however, were not taught to make horseshoes, but to fit pre-made shoes to horses. The farrier trade became
less a craft of fabricating shoes than a service of replacing manufactured parts. A farrier did not make things, he simply installed parts.
These years also resulted in great strides in the field of medicine. Most
medical treatments and medicines were now relegated to veterinarian
specialists. Before 1900, you would go take your sick horse to the
blacksmith, and would go to the barber to pull your teeth. By 1916,
medicine, for both humans and animals, was a science.

As late as 1904, you can still find advertisements for
patent remedies sold to blacksmiths in order to dispense to horses as part of their regular trade. By
1916, however, these advertisements had all but
disappeared.

For a short time between 1900 and 1920, the American economy was
generating so much new wealth that many blacksmiths were employed in
the production of ornamental gates, railing, and fences , both for wealthy
individuals an d for banks and other companies. The economic crash and
subsequent depression ended this high point of ornamental blacksmiths
in our country.
By the 1950’s, the farming and mining industries became more heavily
mechanized and the need for hand tools decreased, putting many of the

larger and well known toolmakers into receivership.
Looking back to the mid 1800’s, fully one third of the population of most small (under 5000 people) towns were involved in the
transportation and farm implement industry— making and repairing farming tools, shoeing and caring for draft and riding animals,
livery stables, selling silage and feed, making and repairing wagons, etc. By the
1940’s, however, transportation and farming had become almost entirely based
around cars, truck, and tractors. Now these small towns contained truck,
automobile and tractor sales and repair dealerships and fueling stations. For the
most part, this change in landscape was not a result of the owners of the old
businesses simply closing up shop forever, to be completely replaced by new
business with a whole new set of owners.
Instead, most of the men and
women involved in the horsebased economy simply
adapted to the gasoline-based
economy. Automobiles were,
literally, horseless carriages.

1901 advertisement—Tops for horsedrawn Carriages

Consider the three
advertisements to the right.,
all taken from various issues
of the American Blacksmith,
and typical of their time of
publication. In 1901, a typical
advertisement was for a
carriage top. Manufacturers
of these tops hoped to sell the
carriage tops to blacksmiths
for use in the blacksmiths
daily business of making and
repairing horse-drawn
carriages—the transportation
of the day.
Fifteen years later in 1916, a typical advertisement targeting blacksmiths was for
tops, seats, and trimming for both horse-drawn and horseless carriages. These
weren't two different trades—the if you needed your transportation cared for, you
took it to a blacksmith shop. Whether the horsepower came from hay or gasoline
was irrelevant.

1916 advertisement—Now offering both
horse-drawn carriage tops and
automobile tops

By 1921, the typical advertisement for transportation tops was entirely centered on
automobiles. People who could afford them bought trucks for bulk transportation,
cars for transporting people, and tractors for farming. The great depression froze
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1921 advertisement—Automobile Tops

RUSTY
ANVIL?
THINK
TEA!

Most of us know enough to keep our
blacksmith tools out of the
elements, but even in a watertight
shop, you can walk in to find your
tools soaking wet and covered with
rust. Your shop isn’t leaking—the
problem is condensation.
Condensation is what makes dew on
the grass and water droplets on
your tea glass.
August 1918 Advertisement in the American Blacksmith. Other advertisements included
grease guns, engine stands, and emergency axles. Only one article in the table of contents dealt with traditional blacksmithing, “The Army Horseshoer”.
this transition for a decade, but by the second world war, the transition was complete.
I think there can be little doubt what happened to the American blacksmith. Almost the
entire blacksmith industry transitioned from the manufacture and repair of horse-based
transportation and farming to the service and repair of trucks, automobiles, and tractors.
In one sense, this was the same thing they had always done, minus the horse. In another
sense, though, the trade became far less about manufacture and more about repair and
maintenance. Almost any professional blacksmith in the 1800’s could build a wagon from
scratch, though they might have traded certain specialty parts with other local skilled
craftsman, but the garage blacksmiths of the 1900’s did not build new cars to sell.
Back in May, I brought a trailer hitch to Herman Ginger’s shop for our monthly CACBOA
meeting. I was a bit embarrassed to be taking us away from our blacksmithing, but the hitch
had been bent, and I needed it straightened. Looking back, I now think that this trailer hitch
repair was exactly the kind of work a professional blacksmith in the early 1900’s would have
done all day long.
In summary, I’ve not seen any historical research
describing what happened to the American Blacksmith, but
after browsing the fascinating pages of these trade items,
thanks to the extremely thoughtful gift from my beautiful
wife, I am now convinced that the blacksmiths are still
here, in every automotive repair garage.
So, how about at next month’s meeting we make the
blacksmith demo straightening the rear bumper on my old
Ford truck?
Robert Fox—BOA Editor

Water vapor and air act like oil and
water—As long as you shake them
hard enough, they will stay mixed,
but when the shaking slows down,
the heavy stuff drops to the bottom.
Warm air is really just air in which
the molecules are bouncing around
a lot. These “shaking” molecules of
air keep the water vapor from
settling to the bottom (condensing).
The point at which warm air has
cooled to the point that water vapor
precipitates out of the air faster
than it evaporates back into the air
again is called the “dew point.” This
can vary with the barometric
pressure and humidity, but if warm,
humid air is cooled, there is a point
at which the water vapor in the air
condenses into dew.
This condensation can happen
inside your shop if the temperature
and humidity is not controlled.
Objects made of metal absorb and
release heat faster than other
objects, which means that they can
function just like that cold glass of
iced tea, which cools the air around
it below the dew point, forcing the
water vapor to condense—rustng
your anvil, hammers, and tongs.
One solution is to coat your anvil
with a thin layer of paste wax after
you finish using it. This keeps the
dew away from the metal until it
can evaporate again. One drawback
of this practice is that it makes it
nearly impossible to mark your
anvil with soapstone or chalk.
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SHOOTING ANVILS
Anvil firing (the practice of
launching an anvil in the air with
black powder) was once traditional
in various places in the world,
particularly in the Southern United
States.
Typically, one anvil is placed
upside down and its concave base
filled with black powder. After
laying in a fuse, another anvil is
placed on top of that anvil rightside up, so that their bases match.
Anvils fired (or shot) in this
fashion often achieve altitudes of
several hundred feet.
This somewhat dangerous practice
was often used in substitute for
fireworks at certain celebratory
events. It was also once
traditionally used on St. Clement’s
Day (Pope Clement I is the patron
saint of blacksmiths and
metalworkers).
Fun fact: A 21 anvil salute replaced
the traditional 21 gun salute on
Victoria Day 1860 in New
Westminster, British Columbia,
after the town's cannon and status
as capital of British Columbia was
taken away

HARRISON HARVEST HOMECOMING
For the third year running, BOA members demonstrated the fascinating and functional art of
blacksmithing during the 30th annual Harvest Homecoming held October 3-5 in Harrison. All
three days were sunny with cool breezes—perfect weather for firing up the forge. The BOA
booth had a prime location on the south side of the square, across from the vintage automobiles
and next to the stage where local musicians performed each day.
The 30th annual Harvest Homecoming was well attended. A
lot of foot traffic around the BOA booth resulted in a new
record for sales, a three day total of $360. Tom Bates got two
custom orders for plant hooks, netting $130. On Saturday, Sam
Hibbs made clever wizard bottle openers. These got snapped
up off the sales table quick, fast, and in a hurry. Joe Doster
made a marvelous cork screw, which sold almost before it
touched the table. Ron Wells noted that after this record
weekend, we need more items for the sales table.

Lots of folks stopped a while to
watch the demonstrations during
this event. Many took
application forms for
membership in BOA.

A Scene form the Science Channel
show “Flying Anvils”
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Tom Bates, Dale Custer, Harold
Enlow and Ron Wells manned
the forge on Friday and Sunday.
Thirteen members—Bill Angle,
Tom Bates, James Brantley, Lee
Burks, Dale Custer, Joe Doster,
Clyde Foster, Sam Hibbs, Cheryl
Miskell, John Peterson, Tim

Francis Whitaker’s “The Blacksmith's Cookbook: Recipes in Iron”
uses the kitchen concept to discuss
blacksmithing techniques. It is not
actually a cookbook.
BLACKSMITH COOKING
The traditional Blacksmiths knew
how to keep a fire going all year
round, so he was often asked to
make space near his forge for a
small brick or stone furnace which
could be easily lit from the forge.
Shower, Hardy Todd, and Ron
Wells—helped out on Saturday.
Joe Doster joined Tom, Dale,
Harold and Ron on Sunday to
help tear down. We had lots of
great company and good food
available in the booth, so plan to
be on board for next year!
Cheryl Ann Miskell, BOA
Member

You may recall that the German
bloomary furnace was known as a
“stuckofen”, or wolf-furnace.
This communal food-furnace was
used for baking bread or roasting
large cuts of meat. In time, this
food-furnace became known
simply as an “oven.”
We know that in later times when
the Blacksmith stopped work for
the day, the hot coals were
scooped up and rushed to the
Bakery to heat the ovens to bake
the bread. In many communities
bread was baked at night using the
hot embers from the smithy.
In the 2006 excavation of James
Fort (1607-1624), the early
settlement which later became
Jamestown, Virginia, the
archaeologists discovered two
large bread ovens built into the
walls of the Blacksmith shop.

Bread ovens in the walls of the
James Fort blacksmith shop
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BOA T-SHIRTS ARE BACK!
CLASSIFIED ADVERTISING
COAL FOR SALE
50 pound bags
BOA Members price $8/bag
Non-member price $10/bag
Contact Coal-Meister Ron
Wells, or see your chapter
steward.

BOA t-shirts are only $10. You can’t beat that with a rounding hammer! Get the black if you are
worried about coal grime, or the grey if you are worried about the heat. Or get both for the winter,
and layer up!
The silk screening process requires that we save up orders until a minimum number is reached.
Fill out the form below, but send no money. You will pay when the t-shirts arrive.

FIREPOT AND POST DRILLS
Daniel Casey (see sidebar, page
19) has one nice firepot with
clinker breaker, and two post
drills left to sell. His phone
number is 501-858-9757
(Searcy).
POWER HAMMER WANTED
Glenn Owen is looking to buy a
power hammer. If you know of
one for sale, let him know at
870-897-0234
Have something you want to sell?
Something you are looking to
buy? Contact the VOICE and let
us know!

The design on the back of the shirt

The right-front pocket area

Enter the quantity of each color and size below. White is also available with black ink.
BLACK

GRAY

WHITE

SMALL
MEDIUM
LARGE
X– LARGE
XX-LARGE
XXX-LARGE
4X-LARGE

With Pocket
DID YOU KNOW?

Without Pocket

The name “farrier” comes from
the Middle French word “ferrier”,
meaning “blacksmith”. This
Middle French word in turn
derives from the Latin “ferrum”,
meaning “iron”.

 Tall Sizes (additional $2.00)

This is the same root word of the
modern word Ferrous, as in
“ferrous metal,” and the origin of
the atomic symbol for iron, “Fe”.
.
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Indicate if you are interested in getting a cap. Yes

No

Your Name___________________________________________________
Address______________________________________________________
City, State, Zip_________________________________________________
Phone # {in case we need to contact you}___________________________

Pay when T-shirts are delivered

BLACKSMITH ORGANIZATION OF ARKANSAS
MEMBERSHIP APPLICATION
Date: _________________
Name*:

(Plus Family Members)

Address:

PrimaryPhone:
Email**:
Email:
Email:
Special areas of interest:
 Knife making
 Restoration

 Gunsmithing
 Buck Skinning

 Architectural
 Medieval

Membership dues are $25 per year, due in January***.
Make checks payable to “BOA (Blacksmith Organization of Arkansas)”
Mail to:
Ron Wells, BOA Treasurer
HCR 32 Box 141
Mount Judea, AR 72655
Or bring to the next meeting and give to the Treasurer or Steward
*BOA’s membership is a family membership. For the payment of one membership, all the members of a family would be afforded all the benefits and privileges of full membership. They
would, however, have ONE vote on BOA business per family membership.

BENEFITS OF BOA
MEMBERSHIP
BOA members continue a tradition of educating our members
and the public in the techniques
and history of blacksmithing,
the king of crafts.
In addition to our monthly
meetings, newsletter, and email
chatter, our members are active
in their communities with many
interesting events and demonstrations.
Members also receive discounted prices on coal and stylish
BOA apparel.
BOA membership is a family
membership. For one membership fee, all the members of the
family are considered active,
and each may receive an electronic newsletter

**BOA's Newsletter is available as an electronic newsletter. It is only distributed to active
email addresses. Please make sure your email address and those of your family members are
entered correctly above.
***Membership dues are paid with the submission of this application; thereafter, they are due
each January. If the dues are paid in the last three months (October, November, or December) of the year, membership is paid up for the following year. If dues are not paid within the first three months (January, February, or March) of the year, the member is removed from the membership.

MEMBERSHIP APPLICATION
Also available online at: www.abana.org
Email:

Name:
Address:

WWW URL:

City:

Phone:

State:

Zip:

Type of Membership:
 Regular …..$55

Fax:
Credit Card Information:

 Overseas ….....$65

 Visa  Mastercard

 Student …..$45  Contributing ..$100

Card#

 Senior …....$50  Library …….....$45

Expiration:

There is a $5 discount for 2-year memberships and renewals
The Blacksmith Organization of Arkansas (BOA) is an ABANA Chapter Affiliation
Submit check, money order (US banks only), or credit card information using this form to
Artist-Blacksmith’s Association of North America, Inc.
259 Muddy Fork Road
Jonesborough, TN 37659
Phone: 423-913-1022
Fax: 423-913-1023
Email: centraloffice@abana.org

BENEFITS OF ABANA
MEMBERSHIP
With your ABANA membership,
you receive a subscription to
both The Anvil's Ring and The
Hammer's Blow, as well as
discounted conference
registrations and discounts at
many web sites.
The Anvil's Ring, devoted
exclusively to the craft of
blacksmithing, is the
association's quarterly magazine
which presents articles on
topics such as architectural iron,
decorative design, hand forged
tools, historical references,
advice to beginners, etc.
The Hammer's Blow, also a
quarterly publication, is a black
and white magazine full of "how
to" tips and techniques for
professionals and beginners
alike.
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BOA MEMBER SHOWCASE—BOB PATRICK
THE BLACKSMITH
ORGANIZATION OF
ARKANSAS (BOA)
BOA is an affiliate of the ArtistBlacksmiths Association of
North America (ABANA)
We are exclusively for the
education of members and other
interested parties in the skills,
techniques, and traditions of
blacksmithing. We aspire to
expose the art of blacksmithing
to the public, to serve as center
of information about
blacksmithing and its tradition,
and to do so in cooperation with
and as an affiliate of the ArtistBlacksmiths Association of
North America.

As mentioned in the letter from the editor (page 2), I am now the proud owner of six pairs of
Bob Patrick tongs. Each one is a masterful work of art, especially the 90 degree bent nose
scrolling tongs. The set includes tongs perfectly sized for the two dimensions that I use most.
We all know that, in any
craft, you are only as good
as your tools. I have a good
collection of hammers,
chisels, punches, hardy
tools and top-set tools. But
I have only one pair of
decent tongs (alas,
purchased, not made), but
they fit only a limited size of
stock and the reins are
pretty short for a gas forge.

Information on when and where
we meet and how to join can be
found within the pages of this,
our monthly newsletter.

Now I finally have the tools
to inspire and assist me to
safely and confidently take
on any project!

If you’re not already a member,
we hope you will be soon!

Thanks, Bob!!!
Robert Fox, BOA member
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The Blacksmith Organization of Arkansas

218 Trelon Circle
Little Rock, AR, 72223
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