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SAFETY FIRST!
A word about safety glasses and blacksmithing dangers. First of all don't think that your
dress glasses are safety glasses. THEY ARE NOT! Safety glasses have a Z78 brand on the
frame and the lenses will be marked with a laboratory insignia. Safety lenses are thicker than dress lenses. Safety lenses are 3.0 millimeters thick at their thinnest point and
have to pass a stringent shatter test before being marked as safety.
You cannot put safety lenses in a dress frame nor dress lenses in a safety frame.
Always wear safety glasses when forging as particles can and will fly off with the potential
of hitting you in the eye. If you wear dress glasses, I highly recommend that you have
prescription safety glasses made or wear a face shield over you present glasses.
If you do get a particle in your eye seek professional treatment as soon as possible. A
rust ring has the potential of forming and must be removed along with the foreign body.
I hope this helps in your thinking about eye safety.
Herman H Ginger OD

“...don't think that your dress glasses are safety glasses. THEY ARE NOT!"
NEWSLETTER DISCLAIMER
Blacksmithing is a very
dangerous hobby/job. All
members, demonstrators, and
guests are responsible for using
eye, ear, and respiratory
protection and safe working
methods. Minors must be
accompanied by a parent or
responsible adult.
The Blacksmith Organization of
Arkansas, its officers, members,
demonstrators, guests, writers,
and the editor disclaim
responsibility for any damages,
injuries, or destruction of
property as a result of the use of
any information published in
this newsletter or demonstrated
at workshops, meetings, or
conferences.
Every effort is made to insure
the accuracy and the safety of
information provided, but the
use of any material is solely at
the user’s own risk.
Attendees at organization
functions and classes consent to
the use of their images in
publications and webpages of
the Blacksmith Organization of
Arkansas.

2

ABOUT THE NEW NEWSLETTER
We can all thank Mike Williamson for many years of faithful service to the organization as
the editor of the VOICE, our monthly newsletter. The newsletter has literally been the
voice that that tied our little group together.
The world has changed quite a bit since the newsletter was first started. Two forces in
particular have forced us to reconsider the nature of our newsletter; first, the internet has
exploded as a source of information. If we want to remain relevant, we need to embrace
the web as a means of disseminating information. I hope all of you have taken notice of
our new web site at www.blacksmithsofarkansas.org. If you haven’t seen it in the last
month, do yourself a favor and go check it out. Our thanks to our webmaster, Dale Custer,
who set it all up. We look forward to many more enhancements to the site over the
coming months.
Second, the cost of printing and postage continues to rise. We would love to divert this
cost to other things.
We are quickly seeing that almost all the content of the newsletter is duplicated on the
website, in searchable, high-resolution, full-color images and text, with links to other
content on the web—all without paying a penny in postage. It makes no sense to create all
that content for the website, and then have a completely different process to create the
newsletter. It’s the same information!
We realize that some of our members have not yet embraced the internet, or live in areas
where access is extremely limited. I’ve been to some of your houses! Fear not—our
newsletter will live on. Those without email will still receive a printed newsletter. If you
have an email address but wish to receive a printed copy, you have to contact Justin
Jones. Archives will be available online at our website.
We will keep you informed, of course, and welcome all your comments and suggestions.
In the meantime, enjoy the new newsletter, and thanks again to Mike, for keeping the
VOICE heard these last few years!
Robert Fox, (New) BOA Editor

LETTER FROM THE PRESIDENT

BOA OFFICERS

April 21, 2014
It is truly a great time to be a part of the
leadership within BOA. There are only a
handful of us coordinating things from month
to month, but it’s a process I greatly enjoy
contributing to. Putting together the
newsletter, planning and hosting meetings,
coordinating classes, working with new
members, coal meistering, and finding ways
to improve different aspects of the
Organization are what we do in between
meetings. Being a part of this process has
allowed me to make a great number of new
friends within the craft, and I’m able to visit
with blacksmiths from all over the country.
Part of that process is coming together this
weekend as Nathan Robertson comes in all
the way from Max, Minnesota to teach a
group of our guys how to make a hammer his way.

PRESIDENT
Justin Jones
(501) 230-7833
president@blacksmithsofarkansas.org

VICE PRESIDENT
Dale Custer
(501) 416-1819
vice-president@blacksmithsofarkansas.org

TREASURER
Ron Wells
(870) 434-5460
treasurer@blacksmithsofarkansas.org

EDITOR
Robert Fox
(501) 993-4229
Justin Jones, BOA President
(Justin is the one with the beard)

I’m going to dedicate my first column to saying ‘Thank You’ to the group that really keeps
everything going every month. I could not be successful as president without the help of
everyone who supports me and contributes much more than myself to the group and its
goals. Ron Wells approached me early on in my membership about the possibility of
getting involved in BOA’s leadership, and I’m very grateful that he did. Being young and
inexperienced, I was an unlikely choice for the role. I appreciate Ron encouraging me,
and I appreciate his commitment to the group and his ongoing work for the club. If you
haven’t heard about his last trip for coal, ask him about it, and it will be very clear just
how committed he is! I also wouldn’t have stumbled into blacksmithing if it weren’t for
my only Ron Wells 1.25” woodcarving knife getting stolen from my toolbox (well, they
actually took the whole toolbox and a lot of other tools), and I met Ron while trying to get
a replacement after he had retired. I never did get a replacement… I guess he really is
retired.
I would also like to thank Dale Custer for going far above and beyond what most
reasonable people would do for the club. He coordinates and hosts meetings for the CAC
chapter, and very rarely misses a meeting in the northwest. He’s tackled our non-profit
project, and worked with Robert Fox to get the BOA website up to date, as well as help
bring the new newsletter format together. Dale and I work well together, even when we
don’t!
I wouldn’t be blacksmithing at all if it weren’t for Harold Enlow. I can’t say enough good
things about Harold. He’s one of my dear friends, and I wouldn’t have got into
blacksmithing if he hadn’t invited me to my first BOA meeting. After a few years of
proving that I would never be a woodcarver, he showed me that I might have better luck
with blacksmithing. Some would argue whether or not that is the case. I owe a lot to
Harold, and he has a great impact on our new members and anyone who has the pleasure
of working with him at our meetings.
These guys I have known personally for some time, and they are not the only members
who deserve a big ‘THANK YOU’! The Jonesboro chapter wouldn’t be what it is without
Glenn Owen. I wouldn’t be president if Joe Doster and I hadn’t taken on our new roles
together. Mike Williamson has made sure we had a newsletter going out month after
month for many, many years now. Hardy Todd and Richard Ross show up at every
meeting mainly to cause trouble, but at least they show up! I also appreciate Bob Patrick,
Mark Morrow, and David Egan always being there to offer advice and guidance on every
topic under the sun. Thank you to all our monthly hosts and contributors and thank you
all for making BOA what it is!
Justin Jones, BOA President

editor@blacksmithsofarkansas.org

COAL MEISTER
Ron Wells
(870) 434-5460
coalmeister@blacksmithsofarkansas.org

ABANA AFFILIATE LIAISON
REPRESENTATIVE
Dale Custer
(501) 416-1819
liaison@blacksmithsofarkansas.org

NORTHWEST CHAPTER
SECRETARY
Harold Enlow
(870) 743-1173
nwsecretary@blacksmithsofarkansas.org

NORTHEAST CHAPTER
STEWARD
Glenn Owen
(870) 897-0234
neacsteward@blacksmithsofarkansas.org

CENTRAL ARKANSAS CHAPTER
STEWARD
Dale Custer
501) 416-1819
cacsteward@blacksmithsofarkansas.org

SECRETARY
Robert Fox
(501) 993-4229
cacsectretary@blacksmithsofarkansas.org

NEWSLETTER DEADLINES
Submissions for articles, meeting
minutes, announcements, events,
and classified advertising is due
before the last Saturday of the
preceding month.
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NORTHEAST (NEAC) BOA MEETING MINUTES
We had a good meeting. There were six in attendance. There were three members and
three guests present. Everyone got on the forge and made a few things. The members are
progressing very nicely. It is a pleasure to see the progress in their forging and
knowledge.
Glenn Owen—NEAC BOA Steward

NORTHEAST (NEAC) BOA MAY MEETING
Our next meeting will be on the 3rd of May at my shop in Jonesboro from 7:00 am till
1:00 pm.
Take Main Street north from Johnson about 2 miles, turn on Magnolia Road. It is on the
right, and my shop is the third house on the right.

BOB PATRICK’S @%&* FORGE
I had a class coming up and had
built a new forge for it. Seemed
to work fine, but it was a little
different from any I had built. I
usually have my students do a
few simple forge welds, so I
thought:
"You'd better try this out by
making the tools for the forge"
So, I decided to forge weld the
end on a rake., something I'd
made and done many times
before. I was careful, thought I
did everything right, and I was
using borax as a flux. Darned
thing didn't weld. I tried a
dozen times. I did get it to stick
but the metal broke off. Finally
I said "do what you always tell
students to do". So, I folded the
3/8" rod over. Heated it, didn't
spark, so I got it hotter and it
just melted off. HMMM. I took
some 1/4" rod, did the same
thing and it welded really easily
without flux.
I realized I was trying to weld
304 STAINLESS to mild steel.
While it can be done it takes
special care and circumstances.
So then I got a piece of 3/8"
mild steel and it welded
perfectly. The moral is: When
you make something out of
metal and have a problem,
particularly if you got it out of
the scrap pile, you need to test
the metal and make SURE it is
what you think it is. I had not
thought this was scrap, but I
had cut a bunch of stainless up
for Jack Smith and this was a
leftover piece of that that I put
in with my regular steel. If you
have a lot of trouble with
something and can't figure it
out, set it aside and bring it to a
meeting and see if you can get
help there. Sometimes it is a
different problem than you
think
4 it is.

Hope to see you there I will demonstrate slitting and drifting. If you need help finding the
shop call me at 870-897-0234.
Glenn Owen—NEAC BOA Steward

CENTRAL (CAC) BOA APRIL MEETING MINUTES
The Central Arkansas Chapter of the Blacksmith
Organization of Arkansas (CACBOA) met on
Saturday, April 12, 2014 at the forge of Thurston
Fox, in Mayflower, Arkansas.
The demonstration was a combination of “how
to make a basket twist” and “how not to weld”.
Fortunately only one of the pre-welded twisting
blanks broke, and we had some spares.
Everyone got a chance to try their hand at
making a basket twist, and every single one
turned out better than the demonstrator’s. To
add insult to injury, at only his second meeting
with us, Tim Huddleston turned out a perfect
basket twist in just two heats – one for twisting
and one for un-twisting, and the result didn’t
need a single tweak with pliers at the end. Tim
is no longer welcome at our forge! (just kidding
– Tim has ninja welding skills, and I’m going to need some help making a coal forge
soon. Tim is therefore my favorite member at the moment!) Tim’s son Layne also showed
up all of us “seasoned” blacksmiths. After lunch, they turned their twists into a coal rake
and a poker for their own coal forge. Great job!
Thanks also to Tim for taking these great pictures. Like I said – an artist. I do think there
may be a problem with his camera, though. All of us look really wide. I think he may
have had the macro lens on.

“Tim Huddleston turned out a perfect basket twist in just two heats”
While eating lunch (chili,
hamburgers and hotdogs
provided by Jane Fox), we had
a lively discussion of the
chemistry of rust, the
economics of repairing an
anvil, and the physics of iron
formation in the heart of a
star. Come to CACBOA
meetings and get a free
education!

CAC BOA MAY MEETING
The next meeting will be on May
17th 2014 at Herman Gingers
shop located at
3901 Divoky Road
Pine Bluff, AR, 71603

During the business meeting,
we discussed with anticipation the upcoming Nathan Robertson hammer class, the recent
changes to the BOA web page, and the possibility of having a long-term project dedicated
toward walking us through the
creation of the ABANA grill.
The trade item this month was
“a gender-appropriate gift for
your significant other”. We had
a heart hook, three roses, and a
snail. The snail was very nice,
but it does beg the question
whether we should have said “a
species-appropriate gift…”

From the 530 bypass take exit
42 and go south on Hazel St to
Middle Warren Road. Follow
Middle Warren
approximately 1/4 mile to
Divoky Road. Turn right and go
one mile to a dog leg left then
back right. 3901 is the second
driveway on the right.
The trade item is a pair of tongs.
We will have a demonstration of
forge welding and anything else
that you may desire,
I look forward to everyone
coming and having a great time.
Herman

- CACBOA Secretary, Robert Fox
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NORTHWEST (NWAC) BOA APRIL MEETING
April 19, 2014
This month’s meeting was in Gentry at the ‘Tired
Iron of the Ozarks’ Antique Tractor show. I feel like I
say this about every meeting, but I always look
forward to going out to Gentry. They have a great
shop for demonstrating, the tractor show is always
fun, and there are plenty of tools for sale, which I
always enjoy rummaging through.

NORTHWEST MAY MEETING
Ron Wells will host the May
meeting on the second
Saturday, May 12th.
HCR 32, Box 141
Mt Judea, AR 72655
The trade item will be a 3/4
inch wrench - open, box or
combination.
(See website for detailed
directions and larger maps)

Twenty-four members were present at Saturday’s meeting.
Bryan Parsons thanked us for coming out, and thanked
Hardy for coming up on Friday, even though the usual
group of local kids couldn’t make it this time. Steven
Williams joined BOA on Saturday, along with his parents
Helen and Brian. Sam Stephens, a brand new member,
made his first meeting with his wife. Sam is a graduate
student at the University of Arkansas and his wife will be
studying nursing. Sam was immediately hit up to write an
article for the newsletter. Sam took a turn at the power
hammer during the afternoon.
A big announcement was made concerning the newsletter.
Thanks to the work of Robert Fox, our newly appointed
editor, and Dale Custer, we are going to be updating the

From the east (Harrison), take
Hwy 123 at Western Grove to Mt
Judea. From the west (Marble),
take Hwy 412 to Hwy 21 to Hwy 43
to Hwy 74 to Mt Judea.
At Mt Judea, take Hwy 74 for 7
miles to the end of the pavement
at Bass. You are now about 3
miles of rough road from our
house. Watch for the 3 houses
with the faded white board fences.
Just past this point you will cross
a small concrete slab. Very shortly
turn left over a low water bridge.
Continue until you come to an old
house on the right and a mobile
home with a tin roof built over it
on the left. Stay right on the main
road and as it starts up the
mountain. After some sharp

newsletter to an electronic format. If you have provided your email address to BOA, we will
be emailing you a newsletter starting with the May edition. This includes every family
member, if you have provided us all of your email addresses. If you do not have an email
address, you will continue to get a hard copy. If you want to continue to receive a hard copy
and do not want a copy emailed to you, you will have to contact me by phone or email, and I
will make sure you continue to receive it by mail. The purpose of this change is to save BOA
the cost of having to produce the newsletter in a paper format, and save the cost of postage.
Almost half of our annual membership fees go towards the publication and distribution of the
newsletter, and by moving to an electronic version, we will be able to set aside funds for
classes or equipment for the group, without increasing any costs to our members. We
appreciate your patience as we transition! Dale brought a rough copy of the newsletter, and
we are confident everyone will enjoy the new format, with color photos, lots of great articles,
and a great layout overall. The content of the newsletter will be consistent with what we have
always done, but it will be more polished, and we’ll be able to archive past issues on our
website – www.blacksmithsofarkansas.org. Do
keep checking our website for future updates.
We discussed the possibility of an online store
sometime in the future as part of our website
capabilities.
Other business included revisiting our rate
structure for advertising in our monthly
newsletter. We are still fine tuning the details,
but we are considering a structure that is similar
to Hammer’s Blow, but at a lower cost due to our
smaller membership. Thank you to all who came
out!
Justin Jones, Boa President

6

WHERE DOES IRON COME FROM?
The Iron that is so familiar to blacksmiths has also played a very important role in shaping the
modern universe. Originally, the entire universe was composed almost of entirely of hydrogen and
helium with just a smattering of other elements. These atoms formed sometime around 3 ½
minutes after the Big Bang. It is from this hydrogen and helium that the first generation of stars
formed around 150 million years later.
The centers of Stars are under huge gravitational pressure
due to their immense size. This pressure causes the
temperature of the stars core to be very high, in the range of
ten million degrees, high enough to support nuclear fusion.
Through fusion, two atoms merge to create a larger atom,
giving off energy in the process. The mass of the two
original atoms is greater than the mass of the larger atom.
The missing mass is converted into energy according to the
most famous physics equation in the world; E=m*c2. It is
this energy that creates light and counters the gravitational
pressure, keeping the star form collapsing. This contest
between fusion pushing outward and gravity pushing inward
governs the entire life a star.
As hydrogen and helium fuse or burn, in the core, they fuse into
heavier elements. First hydrogen fuses into helium. As the
hydrogen is consumed in the core the fusion reaction begins to
weaken and gravity raises the temperature until it becomes hot
enough for the helium atoms to fuse. These then undergo
further reactions to form even heavier elements. To astronomers
anything heavier than helium is considered heavy. As this
process continues the star develops layers with each layer being a
heavier element. Similar to the Russian nesting dolls where each
shell covers the one below it and is covered by the one above it.
Stars the size of our sun don’t have enough mass to raise the
temperature to produce elements heavier then carbon and will
eventually just run out of fuel.
Fusion reactions continue to power massive stars with each new reaction requiring higher
temperatures and producing new and heavier elements. Each new phase of fusing new and heavier
elements is shorter than the one before. That is until the star begins to fuse iron. Unlike all the
elements that come before it iron is endothermic, that is it takes more energy to cause it to fuse
then the reaction releases. Once this happens the core can no longer generate the outward
pressure needed to fight the forces of gravity. In the long battle between fusion pushing outward
and gravity pushing inward, fusion has now lost and the star has only seconds to live. All the iron
the star will produce happens in the last 90 seconds of its life.
With the outward pressure gone the stars core begins to collapse. The core collapses very quickly
at nearly one quarter the speed of light. Very quickly the density increases to the point that the
core “stiffens”. The still falling outer layers bounces off the now very rigid core. This causes a
shock wave that ultimately results in a supernova explosion.
During supernova temperatures rise to cause the fusion of iron into heavier elements. This is
responsible for the creation of all the elements heavier than iron up to and likely past uranium. All
of the elements heavier then iron are created in about one second during the explosion. The force
of the explosion also scatters these heavy elements seeding
the universe with the building blocks of planets, new stars and
everything else we see in our modern universe.

The products of stellar fusion are also the very same atoms that make
up the earth and our bodies. So the next time you have a piece of steel in
the forge remember we owe our existence to the explosive death of a star
that occurred billions of years ago all caused by iron.
Sam Stephens—NW BOA Member

DID YOU KNOW?
There are more BOA members
that are physicists by training
than doctors and lawyers
combined?.
See the BOA website
blacksmithing reference posts
for some more geeky
information about the science of
rust formation, heating charts,
and tempering. Go to
www.blacksmithsofarkansas.org
then click on the “Forge Notes”
menu option, then select
“Reference” from the drop down
list.

PROJECT NOTES
We are going to try to find
project notes for the newsletter
that match the trade items for
the next month’s meetings.
We couldn’t find project notes
for a open, closed, or
combination wrench.
Hopefully, we’ll have more time,
and a less unusual project next
time.
We would love to see project
notes from our members. The
CACBOA trade item next month
is a pair of tongs. While at
Richard’s forge, we found this
nice set of railroad-spike tongs
Richard received as a trade item
from Hardy Todd.
I sure wish I had instructions on
how to make them….
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THE HISTORY OF
BLACKSMITHING IN
ARKANSAS
Have you ever read the BOA
purpose statement?
“We are exclusively for the
education of members and other
interested parties in the skills,
techniques, and traditions of
blacksmithing. We aspire to
expose the art of blacksmithing
to the public, to serve as the
center of information about
blacksmithing and its tradition”
That’s a worthy goal. Many of
the events we attend, such as
the Faulkner County Museum
Open House coming up in
November, are designed to
educate the public and attract
membership.
But who is educating our
members? We talk a lot about
the “techniques” of
blacksmithing, but as more
members join our organization,
we also need to continue to pass
along the history and traditions
of blacksmithing in our state.
I’m hoping that this section of
the newsletter will serve that
purpose. I look forward to
seeing contributions from, and
interviews with, those of our
members who have been
keeping the fires of knowledge
alive.
I look forward to serving our
organization at demonstrations,
but I dread being asked
questions. Lets start with an
easy one—where did Arkansas
blacksmiths get their coal?
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WHERE DID ARKANSAS BLACKSMITHS
GET THEIR COAL?
According to the Arkansas Geological Survey, there is indeed coal in
them thar hills! Coal-Meister Ron Wells travels to Oklahoma to get
coal for our hungry forges, but those coal deposits follow the Arkansas
River Valley into the western edge of our state, as shown on the map
above. The field enters the state around Fort Smith, and tapers out at Russellville. For
the most part, that field is just south of I-40, following the bed of the Arkansas river.
The problem is, that we are on the tail end of the deposits. The coal on the Oklahoma end
is very soft and very high in volatiles, but the coal becomes harder and harder and
contains less and less volatiles as it moves eastward until it tapers out with anthracite
near Fort Smith. Hard coal is difficult to ignite, and low volatile coal dos not “coke” well.
These deposits are, however, very low in sulfur, and do not generate much smoke. Coal
from Sebastian County is used in the manufacture of charcoal briquettes.
Historically, Arkansas coal is first mentioned in literature in 1818 when Arkansas was still
part of the Louisiana Purchase territories. In 1819, one year after the Arkansaw
Territories (which included all those Oklahoma coal fields) were formed. Our state was
reduced to its current borders (and spelling) in 1828, and became an official state in 1836.
The first recorded commercial mining occurred 12 years after statehood in 1848.
So, during the pre-statehood territorial period, most rural Arkansas blacksmiths would
likely have relied almost entirely on charcoal (freshly cut wood, “charred” to remove most
of the moisture).
In 1873, the Little Rock and Fort Smith railway was extended to the mines at Coal Hill in
Johnson County, followed in 1887 by extensions of the St Louis and San Francisco
through much of remainder of the Arkansas Valley coal fields. This means that even in
the earliest statehood period, Arkansas blacksmiths would have had increasing access to
coal mined from the Arkansas River Valley deposits.
According to the USGS, a little over 16 million tons have been mined in Arkansas to date,
and more than 1 billion tons of recoverable coal remain—enough to keep Ron hauling coal
for years to come!
Next month—Just because Arkansas blacksmiths had access to coal, does that mean they
used it? When did the shift from charcoal to coal actually occur, and why?
SOURCE: HTTP://WWW.GEOLOGY.AR.GOV/ENERGY/COAL.HTM
PICTURES WITH PERMISSION FROM WIKIMEDIA.COM

THREE-POINT TONGS
Article and drawings by Dale F. Kipp, of Bradenton, Florida
Copied with permission from the November, 1988 issue of
The Clinker Breaker, the newsletter of the Florida Artist
Blacksmith Association (FABA).

The “V” notch jaw can hold round or square stock efficiently...
...as long as the stock is relatively near the designed size.
The three-point contact tong is a modification which improves considerably the range of
sizes of material which the tongs can be expected to hold securely. In fact, it can grip flat
stock in a vertical or horizontal position.

How do you make three point v-notch tongs? You could arc weld
notched jaws to a pair of flat-jawed tongs. This produces a very nice
set of tongs as Joe Farina, JC Hawkins and others have demonstrated.
However, if you want something different made in the old technique
without any welding and starting from your own formula for making
bosses and flat jaws, read on.

First, make a pair of flat-jawed tongs. I started with 5/16 rod and flattened
the jaws to 1/4” x 3/4” x 3”. Then I formed the boss using a technique
which provided a lot of space between the jaws at the boss.

Next you’ll need a tool to form the “v” notch. I made one from a large dimension railroad
spike. I upset the sharp end a little leaving some of the taper and the end about 1/4” wide.
Then I split the end over a sharp edge of the anvil to form a 90 degree “V”.

Use the new tool to crimp the flat jaw of the
tong over a sharp edge of the anvil or some
other convenient sharp edge.
Crimp the very tip of each flat jaw then on one
jaw only, move down toward the boss and
crimp again leaving approximately 3/4” of the
jaw un-crimped between the edges.
Work the remaining portion of the jaws into a large, open loop such
that the single “V” notch jaw contains a point between the double,
notched jaw. I worked the jaw over a rod placed between the two
notches to give more clearance from the object being held.
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SHOPPING FOR AN ANVIL?
Blacksmithing is often called the king of crafts because a blacksmith can make all his own
tools, whereas the other crafts must first come to the blacksmith. There’s no doubt a lot
of truth in that. But how does a blacksmith make his first tools?
We are a little spoiled with the need for huge shiny anvils, gas forges, off center tongs,
Nathan Robertson hammers, and brand-new bars of high quality steel. In theory, we
could use a charcoal fire and some smooth rocks.
ANVILS FOR SALE
A friend of my wife told her that
she had seen several “huge”
anvils in an antique mall
somewhere on highway 65 north
of Conway. Do you know how
many antique malls are on
highway 65? I think I visited
them all!
I finally found the place she was
talking about: The Peddler’s
Mall on 65 between Conway and
Greenbriar. This is one of those
places where many people have
booths full of stuff, but it is one
of the better ones that I’ve seen.
Almost every booth had stuff I
wanted really badly.
In one booth up front they had
two very worn anvils; a Trenton
and a Southern Crescent. Both
were about $3 a pound, and in
very rough shape.
Then, as I turned a corner into
an open area in the middle of
the store, the clouds parted,
angels began to sing, and shafts
of sunlight came down from
heaven to light a row of six
anvils, backed by a huge cone
mandrel, blowers, and forges
(see picture above). On the left
was a 371 pound Peter Wright
with razor sharp edges and a
mirror-smooth face… and a
price tag of $2200. That’s close
of $6 a pound! There was also a
beautiful little 88 pound Hay
Budden for $450.
I guess I’ll keep looking… Maybe
I should try that anvil repair on
my anvil after all...

In days past, when many blacksmiths learned their trade through apprenticeships, the
blacksmith-to-be used the master’s equipment to build his own set of starting tools, often
including a journeyman anvil. But today, the budding blacksmith is probably just going
to go out and buy a few essentials to kickstart the whole adventure.
So, if you are going to buy an anvil today, where would you look? What would you expect
to pay? What features should you look for?
COST—New anvils of good quality steel today go for as much as $7 -$10 a pound. Your
anvil will last you a long time, so it may be worth the price, but many of us just don’t have
that kind of folding money. At one time, you could get a used anvil for 25 cents a pound.
If you find one for that today, please let me know. A typical price today for a good quality
used anvil with a flat face and sharp edges will be in the $3 to $4 a pound range.
STEEL-Beware of ASO’s (Anvil-Shaped Objects). Harbor freight sells a little 55 pound
anvil for a very reasonable price. The problem is, these anvils are not steel—they are cast
iron. They may work for some light hammering, but the first time you hit it with a sledge,
you are going to have two objects each shaped like half an anvil. A lot of the cheap anvils
you see on eBay are these made-in-china ASO’s. When you tap a good anvil with a
hammer, it should ring. This is often difficult to tell if the anvil is chained or clipped
down, but it shouldn’t sound dead or hollow. Bring a measuring tape and a big ball
bearing, if you have one. Drop the bearing from 10 inches, and see how high it rebounds.
You are looking for at least 80% rebound (the ball bounces back up to 8 inches) over most
of the anvil.
BRAND—There are several brands of used anvils with excellent reputations: Hay
Budden, Peter Wright, and Trenton, for example. If you are interested, I would highly
recommend Richard Postman’s excellent book, Anvils in America. It has all the
information you might want to know about any used anvil you are likely to find.
SIZE—You don’t need a huge anvil starting out. A 100 pound anvil will do everything
you need. It is true that the mass of a larger anvil will help you move metal faster, but you
can “increase” the mass of your anvil by securing it very firmly to a larger mass.
SURFACES—Honestly, unless you are lucky, most of the used anvils you find are going
to have a swayed face and worn or chipped edges. I paid $300 for my little 110 pound
Hay Budden, and it could be mistaken as a camel in dim lighting. But when you first start
out, the flatness of the anvil face is probably going to be the least of your quality-control
issues. You might also want to consider getting a cheaper, more worn anvil and using it
until you get good enough that the anvil surface is the factor limiting the quality of your
work. Look for a reasonably flat face over the central mass of the anvil. Some rounded
edges are desirable, but you will also need a few sharpish edges, and make sure there are
no major chunks missing or cracked. I would want to make sure I have a square hardy
hole in a relatively common size (7/8”, 1”, 1 1/4”), and a decent pritchel hole for punching.
REGRETS—I bought the first anvil I found. It’s a good size and very solid, other than
the surface wear. I may attempt an anvil repair one day, but not until I get a backup. I
don’t want to ruin the only anvil I have! In retrospect, I could have found one with a little
less surface issues if I had been willing to shop around.
ADVICE—One of the great things about being a BOA member is that you know so many
smiths who can help tone down your eager impulses, and let you know whether that anvil
you have your eyes on is worth the price.
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Robert Fox—BOA Editor

A BAMBOO PROJECT
The pipe bamboo is done with a guillotine tool or you can use a top
and bottom fuller with a triangular shaped blade. The bamboo
looks more realistic if the sections don’t line up exactly.
Courtesy of Larry Carrigan, a member of the Michigan Artists Blacksmiths
Association (MABA). Reproduced with permission from the May-June 2008 issue
of the Upsetter, the MABA Newsletter.
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TEASER ALERT!
A preview of next month’s cover
story…
On April 26, ten blacksmiths
gathered for a Nathan
Robertson hammer class at the
Elbow Holler Forge of Richard
Ross in Flippin, Arkansas. The
class moved along quickly using
three forges and three anvils .
First, we were shown how to
punch and drift the eye hole for
the hammer. Then we were
instructed on how to forge the
Hammer shape each student
wanted. Rounding hammers
were very popular but cross
peens, straight peens and even
diagonal peens were made.
Next came heat treating the
hammer heads and finally the
fitting of handles. Each student
went home with a nice hammer.
The next day, Nathan taught a
sledge hammer class for six
returning students. The forging
process is much the same as the
smaller hammer, but on a larger
scale. There was a lot more use
of a striker that day!
I am sure everyone will get to
see the hammers at up coming
meetings.
Dale Custer

BOB PATRICK INTERVIEW
Voice: Tell me about when you first became interested in blacksmithing.
Bob: I got interested in blacksmithing when I was about 9. But I didn’t know it was
blacksmithing. We had an unfinished basement with a space heater in it. My brother
and I melted lead in a teaspoon over the burner.
Voice: Tell me about the first thing you made.
Bob: Then we heated wire and hammered it into tiny swords. I think that was my first
blacksmithing.
Voice: Did anything interesting happen with swords?
Bob: I don't remember if we did much of anything except try and sharpen them. They
were made out of music wire and were very small. And it was 57 years ago; I remember
what they looked like but nothing else. I mostly remember the bright orange color was
FANTASTIC. And it still is.
Voice: Tell me about getting your first anvil.
Bob: My first “anvil” was my dad’s vice. After ruining that I got my first anvil when I was
11. It weighed 10 lbs. and was soft cast iron. I used that for 8 years. No more hammering
on cast iron vises - - they fall apart eventually, even with little hammers! I got it for
Christmas, was upset because I didn’t get any toys.
Voice: Tell me about your first forge.
Bob: My first forge that was a forge was a hole in the ground. I tried using a fireplace
bellows which didn’t work very well, got to use a small electric blower my Dad had. I
used either charcoal briquettes or sticks I gathered from the woods near our house and
burned into coals.
Voice: What kind of things did you make with this forge?
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Bob: I made mostly knives, spears, arrowheads, blowdart points and I remember making
a drill bit for a brace and bit. It didn't work great but I bored a hole in our maple tree
with it. I didn't have tongs. I held the hot metal in a pair of green, aluminized, barbeque
gloves, I thought they were fireproof till I put them away in the garage and set it on fire
because they were smoldering when I was about 12.

Voice: How many anvils do you think you have owned?
Bob: I think I have owned 10 blacksmithing anvils. One home made. I have
made about 5 jewelers anvils and we have one of them still.
Voice: Do you have a favorite or two? What made them special?
Bob: Both my 260 lbs. anvils are special. One because it belonged to a
friend's father, a customer's great grandfather (I knew the entire family
and put shoes on the teenaged girls horse). They sold it to me when they
moved. The other was a gift from Tom Clark. The names cast on it are: Uri
Hofi, conceiver of the anvil and Phil Cox, who did shop drawings of the
anvil, Tom Clark, who owned the pattern and dealt with the company,
Monet Metals that cast the anvil, and my name, for finding Monet Metals
and a little advice I may have given them. All names are cast in the anvil
along with the date, 2002. It's made out of S-7.
Voice: Tell me about the first forged item that you sold.
Bob: First blacksmithing item was a reproduction rushlamp.
Voice: What is a rushlamp?
Bob: A rushlamp is an ancient form of lighting. If you have seen a taper used in churches, a rushlight was similar,
a rush stem split and soaked in tallow or beeswax. It was a fairly brief light and was held in a small pair of tongs
attached to a wood or metal base. Some had a counterweight to shut the jaws, some a candleholder that served as
a weight and the candle was burned on special occasions or when available. They were important in Early
American History because the British taxed candles and not the crude rushlights clamped in the rushlight
holder. So they were used for a quick light. Often candles were hidden and the rushlight was openly
displayed. So, a Rushlamp is a rushlight holder.
Voice: Did you make any money on it?
Bob: No, but I got an hourly wage.
Voice: When did you become a full time blacksmith?
Bob: 1967 (for the mathematically challenged, that is 47 years)
Voice: Before the days of the Internet and Youtube, how would you learn new
things?
Bob: I read a History of Technology in 5 volumes (Big, thick books, my
favorite books when I grew up. worth a grand today) I looked through all
the old National Geographic magazines at pictures of blacksmiths. I
went to the Public Library and read all the old shop books that had a
little bit on blacksmithing. Books by Edwin Tunis and Eric Sloan. That
was it.
Voice: Was there anyone local that you could learn from?
Bob (Robert) Patrick’s touchmark

Bob: I didn't know of any local blacksmiths or how to contact any at
all. I was a shy kid and didn't know how to interact with any adults
except a few neighbors and teachers and relatives.

Voice: Tell me about the object that you are most proud of.
Bob: The thing I was proudest of was a bad repair job. It was my very first forge weld on a pair of broken tongs. It
looked terrible, I kept it around at the restoration till I left their employment permanently
Voice: Tell me about the largest project you have done.
Bob: The largest gate I did was subcontracting for Great Southern Metals in Fayetteville. The gate was designed by
Gloria Marquardt, was over 10 ft. tall and was 20 ft. wide, weighed 3000 lbs. Mostly wrought iron, it had hundreds
of copper grape leaves, wrought iron grape vines, and brass grapes. I did a number of big railing jobs,
reconstructed the historic jail at the National Park site in Ft. Smith, the Judge Parker Courthouse (Hanging
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INTERVIEWS
Those of you who have been
there and done that better watch
out for Dale Custer. He’s got a
long list of folks whose stories
he would like to capture for
posterity.
He was telling me about some of
the stories behind the members
of BOA. We have renowned
knife-makers, published
authors, civil war and pioneer re
-enactors, professional
blacksmiths, farriers, artists,
and more.
I can’t wait to hear the stories.
Robert Fox—Editor

BOB PATRICK INTERVIEW—CONTINUED
Judge). Large means many things. A lock can be large in the time it takes to make the
key then build a lock around it.
Voice: Where was the gate installed? Do you know if it is still there?
Bob: The gate was installed west of Fayetteville. I have forgotten the name of the
physician who ordered it. He was a cardiologist and had a Welches Grape vineyard. He
died later from cancer.
Voice: What kind of things did you have to make for the jail?
Bob: For the Jail I made the doors, riveted the bars, ratchet locking mechanism, "night
soil boxes" that look like safes but held buckets of human waste from the inmates,
urinals, and sinks. They had drawings with specifications from the 1800's that were
used when the jail was built.
Voice: Tell me about your worst experience with a customer.
Bob: No names. Bunches of them and they all seemed horrible at the time. Waiting for
a team of Federal Architects to come and make a simple decision and paying my men to
wait to work, then they went with the local architects decision that could have been
made in 15 minutes. But there have been a BUNCH, and it is the same for any people
who do custom work.
Voice: I understand you are a founding
member of both the Blacksmith Association
of Missouri and the Blacksmith Organization
of Arkansas. How was starting the two
similar? How were they different?

Robert Fox’s touchmark, A Fox head.
TOUCHMARKS
Bob Patrick’s touchmark is
shown on the previous page. A
touchmark identifies the work
produced by a smith. It is
literally the impression he or
she leaves behind.
We would like to have a registry
of all the BOA member
touchmarks.
If you have a photo or a drawing
of your touchmark, please email
a copy to the newsletter editor.
If you have a touchmark, but no
way to email a picture of it,
bring it to the next meeting, and
ask whoever is taking pictures
for the newsletter to take a
picture of your touchmark.
Make sure we get your name,
the name of your forge, and a
description of your touchmark.
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Bob: BAM: Sometime about 1980 the
blacksmiths in Missouri started
getting together for meetings. Or that
is when I got involved with them. In
1982 I went to the ABANA Conference
in Ripley, West Virginia along with
several other blacksmiths from
MO. We had had get-togethers at each
other’s shops, but didn’t start a
chapter. At the Conference, I was staying in my old Datsun F-10. Not very
comfortable. 2 blacksmiths from Arizona, Bob Rummage and Bill Callaway offered to
let me sleep on the floor of their room in the dormitory. Bill had started the Southwest
Artist Blacksmith Association with help from Joe Humble from the Appalachian
Chapter. He convinced me I should make the leap. With the help of some nonblacksmiths and Joe Humble I got all the necessary paperwork together and filed
it. Then no one wanted to be on our board. So I got people to be on it in name only and
for the first 3 years I did absolutely everything. Then I dropped out and others took
over. Tom Clark made the Blacksmith Association of Missouri large and dynamic. BOA:
When I worked at Stone County Ironworks in 1990-1, saving $ for a total hip
replacement, I was the only blacksmith there on salary. Some of the blacksmiths there
and at Ironworks USA, a competing company ( they both pulled from the same pool of
people), wanted to start a chapter of ABANA going. Most of them thought it would
automatically make them able to make more money, which it did not. I was scheduled
for hip replacement surgery, but I helped them by contacting ABANA and getting the
packet of paperwork that was available for starting chapters, which had not existed
when I started BAM. I don’t know who did all the paperwork. The late Joe Matheson,
who had helped run Stone County Ironworks and started Ironworks USA with a few
others, was elected President of BOA once it was formed. All of the original members
were from Stone County, and Dave Matthews, who was CEO of Stone County Ironworks
before it had a hostile takeover, bought all of his smiths a membership. Joe had cancer,
had a remission, it came back and he died. He was a friend of mine from back in the
early 1970’s when I met him when I helped deliver hay to a race track in Ohio, Danny
Sartain was the next president, and I am not sure if I was the one after him or another
person was there in between. Thus started BOA! I don’t know if we currently have ANY

members in Mountain View, its original home. So
I did none of the actual founding, merely helped. I
was recuperating from my hip replacement when
it started.
Voice: Tell me what the newsletter was like back then.
How was it produced?
Bob: I don’t remember the newsletter when BOA
started, but there was a small one. I got my first
computer, an Apple Performa, just to do the
newsletter. I knew nothing at all about computers,
had done BAM's newsletters on a typewriter and
printed the first couple on a mimeograph machine
given to me by Dave Gingery, who wrote a series of
books on making metal lathes, casting aluminum,
making a shaper, milling machine, etc.. I was
single, no girlfriend, and lived in part of the metal
working business I had then, so I spent my free
time doing the newsletter. I wrote most of the
articles and printed it on my computer printer for
the first couple, then started taking it to a printing
business in Yellville to have it printed. I
eventually, after i quit doing the newsletter, got
fairly proficient with computers. I should have taken a course!! I was President for some time and had almost all
the meetings at my shop for several years.
Voice: Tell me about suffering from tool pollution.
Bob: Tool pollution is an evil term used by people who do not realize there is no way that you can have too many
tools. If the truth be known I have a deficit of tools. I hope that answers the question completely. I am looking for
free tools, by the way. Never have enough of them. The person with the most tools when he dies wins, you know.
Voice: Tell me about how the state of the craft of blacksmithing has changed from when you started and today.
Bob: Blacksmithing has become much more mainstreamed than it used to be. Information is freely available; It is
easier to learn smithing techniques. Despite this there are large numbers of people who don’t avail themselves of
the possibility of becoming REALLY good at what they do. Most people want to blacksmith as a recreational
activity. When I got into ABANA most of my peers were my age: about 25 or so, some younger, some considerably
older. However, while there is a lot more information and classes available, the actual skill of work has not
appreciably increased. The basic skills are simple; the execution of the skills is difficult.
Voice: Tell me about winning the Alex Bealer Award. Of all of the things that blacksmiths make why is it a froe?
Bob: It was a total surprise. I had been "tricked" into going to the LaCross Conference. I really couldn't afford it
and was told I was needed and when I got there I wasn't. I enjoyed the conference because I didn't have a lot to do,
but when I got the Bealer Award, I was in shock. I am not totally convinced I deserved it as there are many who have
not gotten it that definitely do deserve it. Alex Bealer wrote a book, the Art of Blacksmithing, about 1970 or so. It
had a lot of mistakes, but Alex loved blacksmithing. He asked local old blacksmiths how things were made and they
told him how they thought it was done. Some of the methods were not right, BUT it was very inspirational, and it
was the first book of its kind. It inspired us to get together and start ABANA. Alex was a very nice person, and his
favorite tool was the froe. He suffered a massive heart attack while building a small log cabin. The Bealer Award is
named in his honor. The main architect of ABANA was a man named Dimitri Gerakaris. He did not want any
publicity. Alex Bealer and his very popular book were used as vehicles to help form ABANA, and his spirit of trying
anything and loving ironwork was one of the most important things he imparted to ABANA. I was fortunate to have
met him, and I made a special froe awarded to his Widow in the 1990’s when I rededicated the original shop in
Lumpkin GA at Westville village, where ABANA started. I met most of his children except for one son who could not
attend. A highlight of my Smithing career.
Voice: Tell me about the next thing you want to accomplish in blacksmithing.
Bob: The next thing I want to accomplish in blacksmithing is actually getting Damascus barrels for muzzle loading
firearms into production. James Brantley made me a wonderful rifling bench, I need to get it going, have to find
someone fired up to work with me - - it is a two person operation.
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2014 CHAPTER MEETING HOSTS
UPCOMING EVENTS AND
DEMONSTRATIONS

Want to host a BOA chapter meeting? Contact your steward (central or northeast
chapters) or the president (Northwest chapter) and claim those spring and fall
months when the weather is nice!
NW CHAPTER

NE CHAPTER

CENTRAL CHAPTER

JANUARY
FEBRUARY
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MARCH

Mount Judea Heritage Day
Festival
May 3rd—Saturday
Mount Judea, AR
Ron Wells will be representing
BOA and demonstrating at the
Mount Judea Heritage Day
Festival on May 3rd.
For more information contact
Ron.
Faulkner County Museum
November 1—Saturday
801 Locust St
Conway, AR 72034
BOA has been invited to
demonstrate at the 2014
Faulkner County Museum Open
House on Saturday, November
1st. The Open House will have
several other exhibits and
demonstrators, all representing
the territorial and early
statehood period of Arkansas
(1825-1875). The Central
Arkansas Chapter (CACBOA)
will be coordinating and
providing anvil and forge.
Details will be announced as the
event draws closer. Those
interested in assisting, contact
Robert Fox. This is a great
opportunity to increase
awareness of Blacksmithing and
to attract new members.
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APRIL
MAY

19

Tired Iron
Gentry

12

Ron Wells
Mount Judea

5
3

Glenn Owen
Forge on the Ridge
Glenn Owen
Forge on the Ridge

JUNE
JULY
AUGUST
SEPTEMBER
OCTOBER
NOVEMBER
DECEMBER

OVERHEARD, AND OTHER STUFF
By Harold and Ron

UALR Applied Arts
Little Rock

12
17

Thurston Fox
Mayflower

Herman Ginger
Pine Bluff

A STORY OF TWO EXTREMES
By Ron Wells, Coal Meister
The first extreme. On a Wednesday, January 8, 2014, I am coming
home from Vinita, OK, with a load of coal. It is the first load with a
new trailer. I’m not hauling more coal than usual, but the new trailer
is rated to haul much more than the 5 to 6 thousand pounds that I
usually haul. The trailer is doing great with a load of 5 thousand
pounds. A storm is forecast, but I am early enough that I figure I can beat it. Problem is
there is a light rain and the roads are a little slick, so I’m driving much slower than planned.
About the truck and trailer—the trailer has no damage, different story about the truck. On
the east side of Kingston, I hit black ice about 5 PM and don’t make it up the mountain. The trailer jackknifes and trying to get off the road, I burn up the clutch and the jackknife causes body damage to the truck. I think about asking Hardy for help but nobody
needs to be out in these conditions. I call 911 and talk to three different sheriff departments. They are all trying to get a wrecker to rescue me, but the wreckers are all tied up
getting vehicles off 412. I have visions of 6
wreckers all showing up at the same time.
Finally, about 10 PM a wrecker from Huntsville gets me safely off the highway. The
wrecker operator offers to take me someplace, but I have already talked to my wife,
Bertie, and she is on her way to get me.
Fortunately, after a flat tire at Mount Judea,
she decides that the road conditions are too
dangerous to continue on. She wakes up a
friend in Mount Judea and, as she put it,
Ron’s truck rolling off the scales at
the coalmine in Vinita, Oklahoma
makes him take her home.
The truck and trailer are off the road—a great relief, but I am still stranded. It is now about
11 PM; the truck won’t start so there is no heat, and it is cold. I decide to tough it out.
About 3 AM I give up and call 911 again. They send a deputy sheriff out to get me. I ask if I
can ride around with him for a few hours until his shift is over. No. He says that he has to
take me to either a motel or hospital. I opt for the motel in Huntsville. He stays until he is
sure that I am checked in. I guess he didn’t want to be rescuing the same guy twice in one
night.
After a little sleep, I call Bertie and she suggests that I call Billy Woods, a man who lives
near Kingston, and that she had as a student 35 years ago at Deer. It is a good thing that
Bertie was a much loved teacher at Deer because Billy picks me up at the motel and tows
the trailer loaded with coal to his place. Another great relief.

FIRE RUNNING LOW?
As you can see from Ron’s story,
a lot of work goes into getting
coal for BOA members. We are
fortunate to have people willing
to go to these extremes for us.
BOA offers coal to it’s member
for $8 a 50 pound bag. $10 for
non members. Try pricing coal
anywhere else, and you’ll quickly see this is an excellent deal.
And the coal Ron brings back is
soft and low in sulfur, excellent
for forging—which is not always
the case with coal from other
sources.
So bring some cash and stock up
on coal at the next meeting.
Bring back your used bags (Ron
uses both 50 and 25 pound
bags).
Remember to thank Ron for all
this hard work. One of the best
ways to thank him would be to
lend him a hand bagging up the
bulk stuff!

Ron Dulle’s towing service tows the truck to his shop in Jasper and then brings me on
home. I am safely home, the greatest relief of all, and $2065 total spent on towing, motel,
and repairs gets me back on the road.
The second extreme. On Wednesday, April 9, 2014, I go to Vinita after another load of coal.
Not much to say here. Everything goes so smoothly. Tom Bates is with me. What a boring
time Tom has. No excitement. No adventure. The weather is good, and driving conditions
are excellent. A new F150 crew cab has more power and an automatic transmission to pull
the new trailer. It performs wonderfully.
Ron Wells, BOA Coalmeister

DID YOU KNOW?

GOT A STORY IDEA?
Do you have a story you would
like to see in the VOICE? Would
you like to write it, or is it
something you want to read?
Let us know—send an email to
editor@blacksmithsofarkansas.
org.

The new website banner picture is a close-up of Bob Patrick tongs in Dale Custer’s coal forge,
taken by Tim Huddleston. And the coal is hauled by Ron Wells!
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BOA T-SHIRT ORDER FORM
CLASSIFIED ADVERTISING
COAL FOR SALE
50 pound bags
BOA Members price $8/bag
Non-member price $10/bag
Contact Coal-Meister Ron
Wells, or see your chapter
steward.

BOA t-shirts are only $10. You can’t beat that with a rounding hammer! Get the black if you are
worried about coal grime, or the grey if you are worried about the heat. Or get both for the winter,
and layer up!
For ease of ordering, we usually save up orders until a minimum bulk order is reached. Fill out the
form below, but send no money. You will pay when the t-shirts arrive.

The design on the back of the shirt

The right-front pocket area

Enter the quantity of each color and size below. You can enter another color in the last column, but
it will need to work with white ink.
BLACK

GRAY

SMALL
MEDIUM
LARGE
X– LARGE
XX-LARGE
With Pocket
Without Pocket
100% Cotton
Indicate if you are interested in getting a cap. Yes

No

Your Name___________________________________________________
Address______________________________________________________
City, State, Zip_________________________________________________
Phone # {in case we need to contact you}___________________________

Pay when T-shirts are delivered

Mail this order form or bring to the next Meeting. Do not include payment.
Ron Wells
Hc 32, Box 141
Mount Judea, AR 72655
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BLACKSMITH ORGANIZATION OF ARKANSAS
MEMBERSHIP APPLICATION
Are you an ABANA member?  Yes  No (ABANA membership is not required)

BENEFITS OF BOA
MEMBERSHIP
BOA members continue a tradition of educating our members
and the public in the techniques
and history of blacksmithing,
the king of crafts.

Name:
Address:

Phone:
Email:
Are you interested in Blacksmithing for a:  living  hobby
Special areas of interest:
 Knife making

 Gunsmithing

 Architectural

 Restoration

 Buck Skinning

 Medieval

Membership dues are $25 per year, due in January. Dues paid by members joining in the last
three months of the year are considered paid through the following year. If dues are not paid in
the first three months of the year, the member is removed from active membership.
Make checks payable to :
Ron Wells, BOA Treasurer
HCR 32 Box 141
Mount Judea, AR 72655
Or bring to the next meeting and give to the Treasurer (NW chapter) or Steward (CAC or NE)

In addition to our monthly
meetings, newsletter, and email
chatter, our members are active
in their communities with many
interesting events and demonstrations.
Members also receive discounted prices on coal and stylish
BOA apparel.
BOA membership is a family
membership. For one membership fee, all the members of the
family are considered active,
and each may receive an electronic newsletter, although only
one paper newsletter will be

“BOA members continue a tradition of educating our members and the
public in the techniques and history of blacksmithing, the king of crafts.”
MEMBERSHIP APPLICATION
Name:

Email:

Address:

WWW URL:

City:

Phone:

State:

Zip:

Type of Membership:
 Regular …..$55

Fax:
Credit Card Information:

 Overseas ….....$65

 Visa  Mastercard

 Student …..$45  Contributing ..$100

Card#

 Senior …....$50  Library …….....$45

Expiration:

There is a $5 discount for 2-year memberships and renewals
The Blacksmith Organization of Arkansas (BOA) is an ABANA Chapter Affiliation
Submit check, money order (US banks only), or credit card information using this form to
Artist-Blacksmith’s Association of North America, Inc.
259 Muddy Fork Road
Jonesborough, TN 37659
Phone: 423-913-1022
Fax: 423-913-1023
Email: centraloffice@abana.org
Or go online to submit your application at the ABANA website
www.abana.org

BENEFITS OF ABANA
MEMBERSHIP
With your ABANA membership,
you receive a subscription to
both The Anvil's Ring and The
Hammer's Blow. As well as
discounted conference
registrations and discounts at
many web sites.
The Anvil's Ring, devoted
exclusively to the craft of
blacksmithing, is the
association's quarterly magazine
which presents articles on
topics such as architectural iron,
decorative design, hand forged
tools, historical references,
advice to beginners, etc.
The Hammer's Blow, also a
quarterly publication, is a black
and white magazine full of "how
to" tips and techniques for
professionals and beginners
alike.
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MEMBER SHOWCASE
THE BLACKSMITH
ORGANIZATION OF
ARKANSAS (BOA)
BOA is an affiliate of the ArtistBlacksmiths Association of
North America (ABANA)
We are exclusively for the
education of members and other
interested parties in the skills,
techniques, and traditions of
blacksmithing. We aspire to
expose the art of blacksmithing
to the public, to serve as center
of information about
blacksmithing and its tradition,
and to do so in cooperation with
and as an affiliate of the ArtistBlacksmiths Association of
North America.

Tim Huddleston made a very nice twisting wrench from two antique wrenches. He cut
the jaws off one, and trimmed the handle length to match the other set. I especially like
how he thought to turn the handle the other direction, so that it will face the same way as
you twist it around. Nice job, Tim.

If you have made something you would like to see, submit a picture to the newsletter!
We’ll try to save this space on the back of each issue for a member showcase.

Information on when and where
we meet and how to join can be
found within the pages of this,
our monthly newsletter.
If you’re not already a member,
we hope you will be soon!
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